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the  times. 

Sir  George  Grove's  analyses  of  Beethoven's  Symphonies 
have  long  been  familiar,  not  only  to  every  frequenter  of  the 
Crystal  Palace  Concerts,  for  which  they  were  at  first 
designed,  uut  to  all  lovers  of  music  in  England.  They 
may  most  truly  be  said  to  have  become  household  words, 
and  it  seems  almost  strange  that  a  piece  of  musical  litera- 
ture so  well  known  and  so  highly  valued  should  never 
before  have  appeared  in  book  form.  The  analytical  pro- 
grammes, with  the  musical  examples,  form  the  groundwork 
of  the  volume,  published  by  Messrs.  Novella  under  the 
title  "  Beethoven  and  his  Nine  Symphonies,"  but  these 
have  been  amplified  and  their  value  largely  increased  by 
the  addition  of  documents  before  only  referred  to. 


ST.  JAMES'S  GAZETTE. 
It  would  be  difficult  to  say  whether  Sir  George  Grove's 
admirable  volume  is  more  to  be  esteemed  for  its  bio- 
graphical or  its  critical  chapters.  Probably  for  neither, 
but  rather  for  those  in  which  biography  and  criticism  go 
hand-in-hand  together.  It  needed  an  enthusiast  gifted 
with  industry  and  the  spirit  of  research  to  produce  such  a 
work. 


DAILY  TELEGRAPH. 
I  recognise  it,  without  the  smallest  hesitation,  as  one  of 
the  most  important  and  valuable  among  recent  contribu- 
tions to  musical  literature.  .  .  .  The  best  informed  of 
professional  musicians  may  learn  a  great  deal  about  the 
master-works  of  Beethoven  from  Sir  George  Grove,  whose 
wide  reading  and  acute  perceptiveness  have  enabled  him 
to  marshal  an  astonishing  array  of  facts,  and  whose  intimate 
acquaintance  with  the  spirit  of  the  master  has  qualified 
him  to  throw  light  upon  pages  which,  to  many,  are  still 
obscure.  ...  I  must  be  satisfied  with  the  remarks  already 
made,  earnestly  recommending  all  who  recognise  Beet- 
hoven's greatness  as  shown  in  his  immortal  Symphonies 
to  obtain  Sir  George  Grove's  volume,  and  walk  in  the 
luminous  paths  through  which  he  is  ready  to  conduct  all 
who  trust  his  guidance. 


SPECTATOR. 
The  most  important  and  valuable  of  his  contributions  to 
the  literature  of  the  concert-room  have  been  developed  into 
a  book  which  for  many  years  is  likely  to  remain  the 
standard  work  on  the  subject.  ...  Sir  George  writes 
as  a  thorough-going  hero-worshipper,  but  personally  we 
find  his  enthusiasm  infectious.  No  one  can  rise  from 
the  perusal  of  these  fascinating  chapters  without  an 
enhanced  reverence — amounting  almost  to  awe — for  the 
daemonic  genius  whose  workings  are  here  so  vividly  set 
forth. 

SUNDAY  TIMES. 
No  one  can  fail  to  have  his  enjoyment  of  the  Symphonies 
enormously    increased   by   reading   the   work   which   will 
henceforth  be  indispensable  to  every  student  of  Beethoven. 


MORNING  POST. 
Sir  George  Grove's  book  is  irresistibly  fascinating.  It  is 
never  unduly  pedantic,  and  the  information  it  contains  is 
conveyed  in  a  style  at  once  terse  and  lucid,  whilst  its  pages 
are  interspersed  with  many  anecdotes  and  interesting 
details  of  the  great  master's  life- 


THE  PEOPLE. 
Sir  George  Grove  has  performed  his  self-imposed  task 
with  such  thoroughness  that,  after   reading  the  volume, 
there  will  be  little,  if  anything,  left  for  amateurs  to  learn 
concerning  the  Nine  Symphonies. 


GLOBE. 
Sir  George  Grove  seems  to  have  discovered  a  good  deal 
of  new  material,  which  forms  by  no  means  the  least 
valuable  part  of  the  book.  In  his  estimate  of  Beethoven 
Sir  George  Grove  writes  like  an  enthusiast,  but  his 
enthusiasm  is  tempered  with  sound  judgment,  and  his 
style  is  always  pleasant,  and  often  eloquent  in  the  best 
sense  of  the  term. 


YORKSHIRE  POST. 
We  might  go  on  for  long  enough  discussing  points 
suggested  by  this  delightful  book,  and  must  be  contented 
with  very  cordially  recommending  it  to  all  musically  inclined 
persons,  whether  they  want  to  become  acquainted  with  the 
immortal  Nine,  or  only  to  refresh  their  recollection  of  these 
unapproachable  masterpieces. 

BRISTOL  TIMES  AND  MIRROR. 
Amateurs  and  students  will  welcome  the  present  volume 
as  a  very  valuable  contribution  to  the  large  store  of  infor- 
mation which  has  been  published  regarding  the  immortal 
Nine  Symphonies  of  Beethoven.  .  .  .  The  most  valuable  and 
most  recent  information  about,  and  bearing  upon,  the  Nine 
Symphonies  is  btought  together  and  set  forth  in  that 
masterly  and  scholarly  way  which  characterises  everything 
undertaken  by  the  enthusiastic  ex-director  of  the  Royal 
College  of  Music. 
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Prince  Henby,  of  Hoheneck,  lying  sick  in  body  and  mind  at  his  Castle  of  Vants- 
berg,  on  the  Rhine,  has  consulted  the  famous  physicians  of  Salerno,  and  learned  that 
he  can  be  cured  only  by  the  blood  of  a  maiden  who  shall,  of  her  own  free  will,  consent 
to  die  for  his  sake.  Regarding  the  remedy  as  impossible,  the  Prince  gives  way  to 
despair,  when  he  is  visited  by  Lucifer,  disguised  as  a  travelling  physician.  The  Fiend 
tempts  him  with  alcohol  to  the  fascination  of  which  he  ultimately  yields  in  such 
measure  as  to  be  deprived  of  place  and  power,  and  driven  forth  as  an  outcast. 

Prince  Henry  finds  shelter  in  the  cottage  of  one  of  his  vassals,  whose  daughter, 
Elsie,  moved  by  great  compassion  for  his  /ate,  resolves  to  sacrifice  her  life  that  he 
might  be  restored.  The  prayers  of  her  mother,  Ursula,  are  of  no  avail  to  turn  her 
from  this  purpose,  and,  in  due  time,  Prince  Henry,  Elsie,  and  their  attendants  set  out 
for  Salerno.  On  then-  way  they  encounter  a  band  of  pilgrims,  with  whom  is  Lucifer, 
in  the  garb  of  a  friar.     He  also  is  journeying  to  Salerno. 

On  reaching  their  destination,  Prince  Henry  and  Elsie  are  received  by  Lucifer, 
who  has  assumed  the  form  of  Friar  Angelo,  a  doctor  of  the  medical  school.  Elsie 
persists  in  her  resolve  to  die,  despite  the  opposition  of  the  Prince,  who  now  declares 
that  he  intended  to  do  no  more  than  test  her  constancy.  Lucifer  draws  Elsie  into  an 
inner  chamber,  but  the  Prince  and  attendants,  breaking  down  the  door,  rescue  her  at 
the  last  moment. 

Miraculously  healed,  Prince  Henry  marries  the  devoted  maiden,  and  is  restored  to 
his  rightful  place. 

The  six  scenes  of  the  Cantata  illustrate  passages  in  the  foregoing  story.  In  tho 
Prologue,  the  defeat  of  Lucifer  is  foreshadowed  by  an  impotent  attempt  to  wreck  the 
Cathedral  of  Strasburg.  In  the  Epilogue,  the  beneficent  devotion  of  Elsie  is  compared 
to  the  course  of  a  mountain  brook,  which  cools  and  fertilises  the  arid  plain. 
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Prologtjb. — The  Spire  of  Strasburg  Cathedral. 
Night  and  storm.  Lucifer,  with  the  Powers 
of  the  Air,  trying  to  tear  donn  the  Cross. 

Lucifer. 
Hasten  !  Hasten ! 
0  ye  spirits  ! 

From  its  station  drag  the  ponderous 
Cross  of  iron,  that  to  mock  us 
Is  uplifted  high  in  air  ! 

Voices. 
0,  we  cannot ; 
For  around  it 

All  the  saints  and  guardian  angels 
Throng  in  legions  to  protect  it ; 
They  defeat  us  everywhere  I 

The  Bells. 
Laudo  Deum  verum  1 
Plebem  voco  ! 
Congrego  clerum  ! 

Lucifer. 
Lower  !  Lower  I 
Hover  downward  ! 
Seize  the  loud  vociferous  bells,  and 
Clashing,  clanging,  to  the  pavement 
Hurl  them  from  their  windy  tower. 

Voices. 
All  thy  thunders 
Here  are  harmless ! 
For  these  bells  have  been  anointed 
And  baptized  with  holy  water  I 
They  defy  our  utmost  power. 

The  Belli. 
Defunctos  ploro  ! 
Pestem  fugo  I 
Festa  decoro. 

Lucifer. 
Shake  the  casements  ! 
Break  the  painted 

Panes,  that  name  with  gold  and  crimson  : 
Scatter  them  like  leaves  of  Autumn, 
Swept  away  before  the  blast ! 


Voices. 
0,  we  cannot ; 
The  Archangel 

Michael  flames  from  every  window. 
With  the  sword  of  fire  that  drove  us. 
Headlong,  out  of  heaven,  aghast ! 


Funera  plango ! 
Fulgura  frango ! 
Sabbata  pango  ! 


The  Bells. 


Lucifer. 


Aim  your  lightnings 

At  the  oaken, 

Massive,  iron  studded  portals  I 

Sack  the  house  of  God,  and  scatter 

Wide  the  ashes  of  the  dead  ! 

Voices, 
0,  we  cannot ; 

The  Apostles 

And  the  Martyrs,  wrapped  in  mantles, 
Stand  as  warders  at  the  entrance. 
Stand  as  sentinels  o'erhead  I 

The  Bells. 
Escito  lentos  ! 
Dissrpo  ventos  ! 
Paco  cruentos  I 

Lucifer . 
Baffled!  baffled! 
Inefficient, 

Craven  spirits  !  leave  this  labour 
Unto  Time,  the  great  Destroyer  I 
Come  away,  ere  night  is  gone  ! 

Voices. 
Onward  !   onward  ! 
With  the  night-wind, 
Over  field,  and  farm,  and  forest, 
Lonely  homestead,  darksome  hamlet. 
Blighting  all  we  breathe  upon. 
[They  sweep  away.     Organ  and  tj-reyorian  Chant. 


Choir 


Nocte  surgentes 
Vigilemus  omnes. 
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Scene  I. — The  Castle  of  Vautsberg  on  the 
Rhine.  A  chamber  in  a  tower.  Prince 
Henry  sitting  alone,  ill,  and  restless. 
Midnight. 

Prince  Henry. 
I  cannot  sleep  !  my  fevered  brain 
Calls  up  the  vanished  Past  again, 
And  throws  its  misty  splendours  deep 
Into  the  pallid  realms  of  sleep  ! 
Best,  rest !  0  give  me  rest  and  peace  1 
The  thought  of  life  that  ne'er  shall  cease 
Has  something  in  it  like  despair, 
A  weight  I  am  too  weak  to  bear ! 
Sweeter  to  this  afflicted  breast, 
The  thought  of  never-ending  rest  I 
Sweeter  the  undisturbed  and  deep 
Tranquillity  of  endless  sleep. 

[A  flash  of  lightning,  out  of  wliich  Lucifer 

appears,  in   the   garb   of  a   travelling 

Physician. 

Lucifer. 
4.11  hail,  Prince  Henry  I 

Prince. 
Who  is  it  speaks  ? 
What  may  your-  wish  and  purpose  be  ? 

Lucifer. 

Your  Highness,  you  behold  in  me 
Only  a  travelling  physician  ; 
One  of  the  few  who  have  a  mission 
To  cure  incurable  diseases, 
Or  those  that  are  called  so. 
"What  is  your  illness  ? 

Prince. 
It  has  no  name. 
A  smouldering,  dull,  perpetual  flame. 
Even  the  doctors  of  Salem 
Send  me  back  word  they  can  discern 
No  cure  for  a  malady  like  this, 
Save  one,  which  in  its  nature  is 
Impossible,  and  cannot  be. 

Lucifer. 
What  is  their  remedy  ? 

Prince. 
You  shall  see; 
Writ  in  this  scroll  is  the  mystery. 

Lucifer. 

[Reading. 
"  The  only  remedy  that  remains 
Is  the  blood  that  flows  from  a  maiden's  veins, 
Who  of  her  own  free  will  shall  die, 
And  give  her  life  a3  the  price  of  yours." 
That  is  the  strangest  of  all  cures, 
And  one,  I  think,  you  will  never  try. 
Meanwhile  permit  me  to  recommend 
As  the  matter  admits  of  no  delay, 
My  wonderful  Catholieon, 
Of  very  subtle  and  magical  powers. 


Prince. 
Purge  with  your  nostrums  and  drugs  infernal, 
The  spouts  and  gargoyles  of  these  towers, 
Not  me.     My  faith  is  utterly  gone 
In  every  power  but  the  Power  Supernal. 

1/ucifer. 

[Showing  a  flask. 
Behold  it  here  !     This  little  flask 
Contains  the  wonderful  quintessence, 
The  perfect  flower  and  efflorescence 
Of  all  the  knowledge  man  can  ask  ! 
'Tis  Alcohol,  in  the  Arab  speech 
Of  him  whose  wondrous  lore  I  teach  I 

Prince. 
How  limpid,  pure,  and  crystalline  ! 
The  little  wavelets  dance  and  shine ! 

Lucifer. 

[Pouring. 
Let  not  the  quantity  alarm  you ; 
You  may  drink  all ;  it  will  not  harm  yon. 

Angels. 
Ah  !  what  in  ambush  lurks  below  I 
Woe,  woe,  eternal  woe  ! 
This  fearful  curse 
Shakes  the  great  universe. 

Lucifer. 

[  Disappearing. 
Drink,  drink,  and  thy  soul  shall  sink 
Down  into  the  deep  abyss. 

Prince. 

[Drinking 
Through  every  vein 
I  feel  again 

The  fever  of  youth,  the  soft  desire. 
A  rapture  that  is  almost  pain 
Throbs  in  my  heart,  and  fills  my  brain. 

Angels. 
Beware,  0  beware, 
For  sickness,  sorrow,  and  care, 
All  are  there. 

Prince. 

[Sinking  back 
Golden  visions  wave  and  hover. 
Golden  vapours,  waters  streaming, 
Landscapes  moving,  changing,  gleaming ! 
I  am  like  a  happy  lover. 

[His  head  falls  on  his  book. 


Angels. 

Alas,  alas ! 
Like  a  vapour,  the  golden  vision 
Shall  fade  and  pass. 


[Receding 
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Scene  II. — Before  the  house  of  Ursula.       Vil- 
lagers have  gathered  after  labour.     Evening. 

Ursula. 
Slowly,  slowly  up  the  wall, 

Steals  the  sunshine,  6teals  the  shade. 
Evening  damps  begin  to  fall, 

Evening  shadows  are  displayed. 
Shafts  of  sunshine  from  the  west 

Paint  the  dusky  windows  red. 
Darker  shadows,  deeper  rest, 

Underneath  and  overhead. 

[Lamps  are  lit  in  the  house. 

Evening  Hymn. 

Villagers. 
O  gladsome  Light 
Of  the  Father  immortal, 
And  of  the  celestial 
Sacred  and  blessed 
Jesus  our  Saviour  I 

Now  to  the  sunset 
Again  hast  Thou  brought  ua, 
And,  seeing  the  evening 
Twilight,  we  bless  Thee, 
Praise  Thee,  adore  Thee. 

Father  Omnipotent ! 
Son,  the  Life-giver ! 
Spirit,  the  Comforter  ' 
Worthy  at  all  times 
Of  worship  and  wonder  ! 

Prince  Henry. 

Amen. 
[The  Villagers  disperse  to  their  home 

Ursula. 
Who  was  it  said  Amen  ? 

Elsie. 
It  was  the  Prince.     He  is  gone  again. 
Would  I  could  do  something  for  his  sake; 
Something  to  cure  his  sorrow  and  pain  ! 

Ursula. 

That  no  one  can,  neither  thou  nor  I, 
Nor  any  one  else. 

Elsie. 
And  must  he  die  ? 

Ursula. 
Unless  some  maiden  of  her  own  accord 
Offers  her  life  for  that  of  her  lord. 


[At  the  door. 


I  will. 


Elsie. 

Ursula. 
Foolish  child,  be  still. 


Elsie. 
I  mean  it  truly ;  for  his  sake 
I  will  myself  the  offering  make, 
And  give  my  life  to  purchase  hia. 

Ursula. 
My  child,  my  child,  thou  mast  not  die ! 

Elsie. 
Why  should  I  live  ?  do  I  not  know 
The  life  of  woman  is  full  of  woe  ? 
Toiling  on  and  on  and  on, 
With  breaking  heart  and  tearful  eyes, 
And  silent  lips,  and  in  the  soul 
The  secret  longings  that  arise, 
Which  this  world  never  satisfies  1 


Ah 


Ursula. 
woe  is  me  !  Ah,  woe  is  me  1 


Alas  that  I  should  live  to  see 

Thy  death,  beloved,  and  to  stand 
Above  thy  grave.     Ah,  woe  the  day! 

Elsie. 
Thou  wilt  not  see  it.     I  shall  lie 

Beneath  the  flowers  of  another  land, 
For  at  Salerno,  far  away, 
Over  the  mountains,  over  the  sea, 
It  is  appointed  me  to  die. 

Ursula. 
In  God's  own  time,  my  heart's  delight, 
When  He  shall  call  thee  ;  not  belore. 

Elsie. 
I  heard  Him  call.     When  Christ  ascended 

Triumphantly  from  star  to  star, 

He  left  the  gates  of  Heaven  ajar. 
I  had  a  vision  in  the  night 

And  saw  Him  standing  at  the  door 
Of  His  Father's  mansion,  vast  and  splendid, 

And  beckoning  to  me  from  afar. 

Ursula. 

[Entering  the  house, 
What  if  this  were  of  God  !     Ah  !  then 
Gainsay  dare  I  not.     Amen. 

Elsie. 

[Left  alone. 
My  Redeemer  and  my  Lord, 

I  beseech  Thee,  I  entreat  Thee, 
Guide  me  in  each  act  and  word, 

That  hereafter  I  may  meet  Thee, 
Watching,  waiting,  hoping,  yearning, 
With  my  lamp  well  trimmed  and  burning. 
If  my  feeble  prayer  can  reach  Thee, 
0,  my  Saviour,  I  beseech  Thee, 
Let  me  follow  where  Thou  leadest, 
Let  me,  bleeding  as  Thou  bleedest, 
Die,  if  dying  I  may  give 
Life  to  one  who  asks  to  live  ; 
And  more  nearly, 
Dymg  thus,  resemble  Thee. 

[Prince  Henry  enters. 
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Blau 

My  life  is  little — 
Only  a  cup  of  water 
But  pure  and  limpid  ; 
Take  it,  0  my  Prince  i 
Let  it  refresh  you, 
Let  it  restore  you, 
May  God  bless  the  gift  1 

Angels. 
Amen. 

Prince. 
And  the  giver. 

Angels. 
Amen. 
[The  Prince  and  Elsie  pass  slowly  into  the 
house.     It  is  now  dark. 


Scene    III. — On  the  road  to  Salerno.     Prince 
Henry,  Elsie,  and  their  attendants. 

Elsie. 
Onward  and  onward  the  highway  runs  to  the 

distant  city,  impatiently  bearing 
Tidings  of  human  joy  and  disaster,  of  love  and 

of  hate,  of  doing  and  daring  ! 

Prince  Henri/. 
This  life  of  ours  is  a  wild  iEolian  harp  of  many 

a  joyous  strain, 
But  under  them  all  there  runs  a  loud  perpetual 

wail,  as  of  souls  in  pain. 

Elsie. 
All   the   hedges   are   white  with   dust,    while 
onward  the  horses  toil  and  strain. 

Prince  Henry. 
Now   they   stop   at  the  wayside  inn,  and  the 
waggoner     laughs    with     the     landlord's 
daughter. 

Elsie. 
All  through  hfe  there  are  wayside  inns,  where 

man  may  refresh  his  soul  with  love  ; 
Even    the   lowest   may   quench   his  thirst   at 
rivulets  fed  by  springs  from  above. 

[They  turn  down  a  green  lane. 
Sweet  is  the  air  with  the  budding  haws,  and 

the  valley  stretching  for  miles  below 
Is  white  with   blossoming  cherry   trees,  as  if 
just  covered  with  lightest  snow. 

Prince  Henry. 
Hark,   what   sweet  sounds   art   those,   whose 

accents  holy 
Fill  the  wami  noon  with  music  sad  and  sweet  ? 

Elsie. 
It  is  a  band  of  pilgrims  moving  slowly 
On  their  long  journey,  with  uncovered  feet. 


Pilgrims. 
[Chanting  the  hymn  of  St.  Hildtberl. 
Me  receptet  Sion  ilia, 
Sion  David,  urbs  tranquilla, 
Cujus  faber  auctor  lucis, 
Cujus  porta?  lignum  crucis, 
Cujus  clavis  lingua  Petri, 
Cujus  cives  semper  lasti, 
Cujus  muri  lapis  vivus, 
Cujus  custos  Bex  festivus  1 

Lucifer 

.  [As  a  Friar  in  the  procession. 

'  Here  am  I,  too,  in  the  pious  band, 
The  soles  of  my  feet  are  hard  and  tanned. 
There  is  my  German  Prince  again, 
Far  on  his  journey  to  Salern, 
And  the  love-sick  girl,  whose  heated  brain 
Is  sowing  the  cloud  to  reap  the  rain ; 
But  it's  a  long  road  that  has  no  turn! 
Let  them  quietly  hold  then  way, 
I  have  also  a  part  in  the  play. 
But  first  1  must  act  to  my  heart's  content 
This  mummery  and  this  merriment, 
And  drive  this  motley  flock  of  sheep 
Into  the  fold  where  drink  and  sleep 
The  jolly  old  friars  of  Benevent. 
Of  a  truth,  it  often  provokes  me  to  laugh, 
To  see  these  beggars  hobble  along, 
Lamed  and  maimed  and  fed  upon  chaff, 
Chanting  their  wonderful  piff  and  paff. 
And,  to  make  up  for  not  understanding  the 

song, 
Singing  it  fiercely,  and  wild,  and  strong  1 

Pilgrims. 

In  hac  urbe,  lux  solennis, 

Yer  seternum,  pax  perennis; 

In  hac  odor  implens  ccelos, 
\  In  hac  semper  festum  melos  I 

'  [The  Pilgrims  pass  on,  their  chant  is  heard 

in  the  distance. 

Urbs  ccelestis,  urbs  beata, 
Supra  petram  collocata, 
Erbs  in  portu  satis  tuto, 
De  longinquo  te  saluto, 
Te  saluto,  te  suspiro, 
Te  affecto,  te  requiro  1 
[Prince  Henry,  Elsie,  and  Attendants  join  - 
ney  on.     They  reach  a  height  overlook 
ing  the  sea  and  encamp.     Evening. 

Prince  Henry. 

It  is  the  sea,  it  is  the  sea, 

In  all  its  vague  immensity  ; 

Fading  and  darkening  in  the  distance  ! 

Silent,  majestical,  and  slow 

The  white  ships  haunt  it  to  and  fro, 

With  all  their  ghostly  sails  unfurled, 

As  phantoms  from  another  world 

Haunt  the  dim  confines  of  existence. 
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Elsie. 
The  night  is  calm  and  cloudless, 

And  still  as  still  can  be, 
The  stars  come  forth  to  listen 

To  the  music  of  the  sea  ; 
In  snow-white  robes  uprising 

The  ghostly  choirs  res2>ond, 
And  sadly  and  unceasing 

The  mournful  voice  sings  on, 

And  the  snow-white  choirs  still  answer, 
Christe  eleison ! 

Attendants. 

The  night  is  calm  and  cloudless, 

And  stdl  as  still  can  be, 
The  stars  come  forth  to  listen 

To  the  music  of  the  sea ; 
In  snow- white  robes  uprising 

The  ghostly  choirs  respond, 
And  sadly  and  unceasing 

The  mournful  voice  sings  on, 

And  the  snow-white  choirs  still  answer, 
Christe  eleison  1 


Scene    IV. — The   Medical    School    at    Salerno, 
Lucifer  dressed  as  a  doctor, 

Lucifer. 
My  guests  approach  !  There  is  in  the  air 
An  odour  of  innocence  and  of  prayer  ! 
I  cannot  breathe  such  an  atmosphere ; 
My  soul  is  filled  with  a  nameless  fear, 
That  after  all  my  restless  endeavour, 
The  most  ethereal,  most  divine, 
Will  escape  from  nry  hands  for  ever  and  ever. 
But  the  other  is  already  mine. 

[Enter  Prince   Henry    and    Elsie,    with 
attendants. 

Prince. 
Can  you  direct  us  to  Friar  Angelo  ? 

Lucifer. 
He  stands  before  you. 

Prince. 
Then  you  know  our  purpose. 
I  am  Prince  Henry  of  Hoheneck,  and  this 
The  maiden  that  I  spake  of. 

Lucifer. 

Does  she 
Without  compulsion,  of  her  own  free  will, 
Consent  to  this  ? 

Prince. 
Against  all  opposition. 
She  will  not  be  persuaded. 

Lucifer. 

[To  Elsie. 
Have  you  thought  well  of  it  ? 

Ebie. 

I  come  not  here  to  argue, 
But  to  die. 


Attendants. 

0  pure  in   heart  I   from  thy  sweet  dust  shall 

grow 
Lilies,  upon  whose  petals  will  be  written 
"  Ave  Maria  "  in  characters  of  gold ! 

Elsie. 

[To  the  Attendants 
Weep  not,  my  friends  !  rather  rejoice  with  me, 

1  shall  not  feel  the  pain,  but  shall  be  gone, 
And  you  will  have  another  friend  in  heaven. 
There  is  no  more  to  say,  let  us  go  in. 

Prince. 
Not  one  step  further !  I  only  meant 
To  put  thy  courage  to  the  proof. 
Friar  Angelo  !  I  charge  you  on  your  life, 
Believe  not  what  she  says,  for  she  is  mad. 

Elsie. 
A  las  !  Prince  Henry  ! 

Lucifer. 
Come  with  me  this  way. 
[ELsrE  goes  in  with  Lucieer,  who  thrusts 
Prince   Henry    back,   and   closes   the 
door. 

Prince. 
Gone,  and  the  light  of  all  my  life  gone  with  her ! 
A  sudden  darkness  falls  upon  the  world. 

[To  the  Attendants. 

Why  did  you  not  lay  hold  on  her  and  keep  her 

From  self-destruction  ?     Angelo  !     Murderer  ! 

[Struggles  at  the  door,  but  cannot  open  it. 


Elsie. 

Farewell,  dear  Prince,  farewell ! 

Prince  and  Attendants. 
Unbar  the  door ! 


[Within. 


It  is  too  late  ! 


Lucifer. 


Prince  and  Attendants. 
It  shall  not  be  too  late  ! 

[They  burst  the  door  open  and  rush  in. 

Scene  V. — Ursula's  Cottage. 

Ursula. 
[Looking  through  the  open  door, 
Who  is  it  coming  under  the  trees  ? 
A  man  in  the  Prince's  livery  dressed ! 
He  fills  my  heart  with  strange  alarm  ! 

[Enter  a  Forester- 


Is  thi 


Forester. 
the  tenant  Gottlieb's  farm  ? 


Ursula. 
This  is  his  farm  and  1  his  wife. 
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Forester. 
News  from  the  Prince  ! 

Ursula. 

Of  death  or  life  ? 

Forester. 
Your  daughter  lives,  and  the  Prince  is  well. 
You  will  learn,  ere  long,  how  it  all  befell. 

Her  heart  for  a  moment  never  failed: 
But  when  they  reached  Salerno's  gate, 

The  Prince's  nobler  self  prevailed, 
And  saved  her  for  a  nobler  fate. 

Ursula, 

Virgin,  who  lovest  the  poor  and  lowly, 
If  the  loud  cry  of  a  mother's  heart 
Can  ever  ascend  to  where  thou  art, 

Into  thy  blessed  hands  and  holy, 

Beceive  my  prayer  of  praise  and  thanksgiving 

Our  child  who  was  dead  again  is  living. 

O  bring  me  to  her ;  for  mine  eyes 

Are  hungry  to  behold  her  face  ; 
My  very  soul  within  me  cries  ; 
My  very  hands  seem  to  caress  her, 
To  see  her,  gaze  at  her,  and  bless  her ; 

Dear  Elsie,  child  of  God  and  grace  i 


Scene  VI. — The  Casth  of  Tautsberg  on  the 
Rhine.  Pkince  Henry  and  Elsie  stand  on 
the  Terrace.  It  is  the  evening  of  their 
marriage  day.  The  sound  of  bells  heard  from 
a  distance. 

Prince. 
We  are  alone  ;  the  wedding  guests 
Bide  down  the  hill  with  plumes  and  cloaks, 
And  the  descending  dark  invests 
The  forests  hoar  and  haunted  oaks. 

Elsie. 

What  bells  are  those  that  ring  60  slow, 
So  mellow,  musical,  and  low? 

Prince. 
They  are  the  bells  of  Geisenheim 
That  with  then-  melancholy  chime 
Bing  out  the  curfew  of  the  sun. 


Elsie 


Listen,  beloved ! 


Prince. 

They  are  done. 
Dear  Elsie,  many  years  ago 
These  same  soft  bells  at  eventide 
Bang  in  the  ears  of  Charlemagne. 
As,  seated  by  Fastrada's  side 
At  Ingelbeim,  in  all  his  pride, 
He  heard  their  sound  with  secret  pain. 


Elsie. 
Their  voices  only  speak  to  me 
Of  peace  and  deep  tranquillity, 
And  endless  confidence  in  thee. 

Prince. 
Thou  know'st  the  story  of  her  ring, 
How  when  the  court  went  back  to  Ais, 
Fastrada  died  ;  and  how  the  king 
Sat  watching  by  her  night  and  day. 
Till  into  one  of  the  blue  lakes 
Which  water  that  delicious  land, 
They  cast  the  ring  drawn  from  her  hand  : 
And  the  great  monarch  sat  serene 
And  sad  beside  the  fated  shore, 
Nor  left  the  land  for  evermore. 

Elsie. 
That  was  true  love. 

Prince. 

For  him  the  queen 
Ne'er  did  what  thou  hast  done  for  me. 

Elsie. 
Wilt  thou  as  fond  and  faithful  be  1 
Wilt  thou  so  love  me  after  death  1 

Prince. 
Thou  hast  Fastrada's  ring.     Beneath 
The  calm  blue  waters  of  thine  eyes, 
Deep  in  thy  stedfast  soul  it  lies, 
And,  undisturh'd  by  this  world's  breath, 
With  magic  light  its  jewels  shine. 

Both. 
In  life's  delight,  in  death's  dismay, 
In  storm  and  sunshine,  night  and  day, 
In  health  and  sickness,  in  decay, 
Here  and  hereafter  I  am  thine. 

[They  go  in. 

Choral  Epilogue. 

God  sent  His  messenger,  the  rain, 
And  said  unto  the  mountain  brook, 
"  Bise  up,  and  from  thy  caverns  look, 
And  leap,  with  naked  snow-white  feet. 
From  the  cool  hills  into  the  heat 

Of  the  broad  and  arid  plain." 

God  sent  His  messenger  of  faith, 
And  whispered  in  the  maiden's  heart, 
"  Bise  up,  and  look  from  where  thou  art, 
And  scatter  with  unselfish  hands 
Thy  freshness  on  the  barren  sands 

And  solitudes  of  death." 

The  deed  divine 
Is  written  in  characters  of  gold 
That  never  shall  grow  old, 
But  through  all  ages 

Burn  and  shine  I 
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PEOLOGUE.— Lucifee  and  Cnonus. 

The  Spire  of  Strasburg  Cathedral.     Night  and  Storm.     Lucifer,  with  the  Powers  of  the  Air,  trying  to  tear 

down  the  Cross.  ...  J    _  an 

Allegro  energico.  #•  —  80. 
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SCENE  I. — Prince  Henry,  Lucifer,  and  Chorus  (Sopranos  and  Altos). 

The  Castle  of  Vautsburg  on  the  Rhine.     A  chamber  in  a  tower.     Prince  Henry  sitting  alone, 
iU,  and  restless.     Midnight. 

Allegro,  m  —  152. 
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{A  flash  of  lightning,  out  of  which  Lucifer  appears,  in  the  garh  of  a  travelling  Physician.) 
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jgjg       g 


^e£e 


fc 


£• 


P 


»i| 


tains          the    won      -      der  -  ful  .  .      quint  -  68    -        -      sence, 
va 

; — ■    F    '       ^    ^ — : — :■— 1 m r-™ — — ^    "^    . — m — ; — m 


d±£= 


pj~p 


The 


£ 


gjlifc^l^^^ir^^f^f  I  tfpftff^ifiti 


Pji* 


& 


Jfc- 


^^£ 


J^ 


;£ 


hoi, 


the      A      -       rab    speecli  Of      him 


V- 


whose 


iSL* 


#%t  ^ft^^-Mr  r  r  *  f 


r  ■-  * 


¥^W^=^=f=i^=^ 


i  i  I  i  i     '  i  i  i  i  i 


Hgsmm&g^zl^^  Uu^h 


=£ 


WE 


won 

$va 


drotis 


P 


ifecg 


^ 


fet 


*-^-«  •  *  r  i  *  p=*=r=» 


lore 


^S 


Prince  Henry. 


**e£ 


i 


m 


-^ — p- 


*^ 


teach  ! 


How 


8ya-' 


>-M 


■      ■    "       i      '  '      '       i  ■  ■      '     .      l      '  I    \      !      1 1      i      1  I      ,      I      I      I      I      I      .      I      I 


i  ! ' ! ' i i  ixr 


— — -  — - 


^ 


lim  pid,  pure, 


and     crys      -       tal  -  line ! 


The 


V 


'-# — i — ) — i— — *-f — m  i 1 — ■ -*-' — *~   I — i — ■• ■ i — i — ■  - — #-i — I — -■ — i — t — #  ■     :     I     ■    .  1-   - 


*rJ5«=ifeti»SJf 


m 


f- .  *  ;  -*~p-~^-m-~t-~-+-£  i  »  i  »  ■  i  i  -*  i  -»  ;  0-ihf  i--V£ 


^==^ 


prrS^ztz^S^Jn^JS  =fc 


S045. 


m 


84 


lit    -     tie         wave   -    lets       dance       and  shine ! 


,**-  ^*±. 


LcciFER  {pouring). 


4. — «- 


^ 


-*-     T' 


3    >     E 


Let    not    the     quan      -      ti    -     ty  a  -  larra 


you; 


^j  ***    ******    i  "  i  *  m  *  i    i  *  ■  ^j  *    ■  g  a  g  *_f_«  g  i  g  ^  P 


fefc^ 


e£e 


fe££ 


i—  r       sa 


You  may  drink  all ; 


it    will        not  harm  you,  you     may  drink 

Chorus  of  Angels.     1st  &  2nd  Soprano. 


*  •  *  •_»  •  ft  •  0 •  0 ■  0     ■  0  •  0  •  0  •  0-  •  *•  0  •  0-  0  •  0 .   •  0 •  m  ' 


wrf\  i    fxxrp^rw  ,P'  9:  \f> ,  w    w    www'  «- 


Prince  Henry. 


m 


i     r 


J-E^fl'f 


>     fe 


C    T  g 


fc 


How 


it     will  not         harm 


bush 


lurks  be     -     low ! 


l*£J^>7^f 


0  rui  *-■  w  r     * 


■Si 


*  r  i   *_^-g^— r 


rr# 


1 1 


^^^£ 


:%^^-r*-^;'  j*  j'  it  j*  i'  i'  \>'*}t  it  i*  i'  it  it  i  ?Z3?f=i~H- 


U  \l  '=  \l 


8045. 


iag^rH  r^rn^^nmrm 


OM±J-Q, 


d 


-i  i  1 1  i  i  i- 


jg^ 


i£=^ 


U       f 


J    r         ~h 


\      v 


The       lit    -    tie        wave  -  lets      dance      and 


A — V 


I      ql- 


3S 


"j|      1     1 Ez 


fair 


fill 


m 


j-      j 


-i    1     r  1- 


fear 
Sra... 


fid 


8045. 


lyUOiFEE  {disappearing). 
Allegro  vivace,  ma  non  troppo. 


3S 


^g 


J       ,L_1 


■M 


ava__  Drink,      drink,       and       thy    soul  shall  sink    Down 

12s 


in       -       to     the 


M 


%=i  r    - 


I*! 


fz  Allegro  vivace,  ma  non  troppo.  G  =  88. 

IS 


fP 


-^-P- 


XU    -j. '   r> 


Prince  Henry  {drinking). 


jg  j  r-F 


EC 


§^E 


deep 


a   -    bvs 


Through  ev'  -  ry         vein 


I 


+-*- 


-i — t 


-i — r 


W 


f-rr»\  i  ;  -rrj-»\  ;  |  «_a: 


35*111 


Ped. 


17  feei     :    :    . 


=*£=£ 


a      -       Efain 


The  fe 


ver  of 


m 


=*= 


^fe^amia 


r^t 


-#       "*  !        I    *  I  ./ 


Li3 


Ff,  /Cffip ,  /^>*  ,^r^r 


^^ 


=H=£ 


=gi-n~r 


rr 


i    I   i 


,nii_L 


*  Ped. 


■  Ped.       « 


i 


iM^tf^f 


(:? 


A         rap  -  ture     that     is  al 


ill 


4k 


^^ 


^T=r^ 


1 — I- 


p 


-iJft 


.ii- 


Ped. 


tHtr 


c> — cs- 


ife^s 


-I  I  I  1  I 


rem 


S^ 


*  Ped. 


*  Ped. 
804.-1. 


rrnrj-    r'   !   I   ;    I   ££j 

6  *  Ped.    6  *  /'et/.  * 
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T~j    r    r    #=? 


Throbs  in  my  heart,       and         fills         iny 


1       r        #t^— ^Eg 


PeltZZ 


i 


^ 


^ 


jfefe 


gain, 


I  feel 


gain  The   fev  -  er       of 


'I 


£^= 


be  -  ware, 


$ 


-f*         B 


be  -  ware, 
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■ ' 

youth,         the      soft  .  .      de    -    sire, 


m 


^ 


p 


be  -  ware. 


For 


sick 


ness, 


i 


^ 


P 


3 


3*= 

be  -  ware, 


-w 


sick 


$ 


r?*jy  1 1  foiirTTtmffi 


=3z3i 


m 


y-'j;rj.'\    y 


W 


irf 


P^ 


^ 


P 


^ 


^ 


sick 


i 


and 


S 


5^ 


sick 


and 


8045. 


(sinking  back.) 


i 


25 


r    if     ti±-£ 


tr<=* 


f 


sions  wave 


and 


i 


S045. 


40 


^ 


m 


9 


mg, 


1 


gleam 

Angels  (receding).    Sopbano. 


m 


las, 


AiTO. 


=^g; 


i 


r& 


-• — ^- 


t*=r 


*.fe- 


^^ 


^ 


3^e 


i>ed. 


i 


5* 


4^ 


s? 


(i 


las  ! 


PP 


las  ! 


am  like  a  hap    -    py  bv 


*  Pid. 


Of.    Fed. 


fe- 


m 


J    £     r 


Gold 


en  va 


pours, 


le 


ters 


las! 


Like 


f 


^ 


las  ! 


Like 


i 


M 


** 


£ 


H 


s 


Jt± 


F^=£ 


fe_JE_fe 


>JP^ 


^fcOriLLLyg 


£3*^ 


S 


Pe<Z. 


*    PcA 


J    Jfc.    Ir    ifr?=^ 


^ 


+ 


**= 


stream      -      ing,  Land 


scapes        mov       -       ing,  .  .        chang      -        ing 


i 


S? 


gg- 


^ 


pour, 


like 


jjU^-fr 


^B 


^E 


pour, 


like 


%MM 


it  ;^= 


j4r-tfXlfLj^  |  |g  i  j  ^jjlJ-Ll- p^X^ 


^^^^^^^^^^^^^^S 


5= 


8M5. 


*    Fed. 


*    I'ed. 


8045. 
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I 


P 


and 


and 
8va.~ 


pass. 


pass. 


Gold    -    en  "ri 


i 


^ 


3= 


=g„ 


3 


^gr= 


"5gr 


PPP 


Fed. 


END  OF  THE  FIRST  SCENE. 
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m 


SCENE    II. — Elsie,  Ursula,  Prince  Henry  and  Chords. 

Before  the  home  of  Ursula,     Villagers  have  gathered  after  labour.     Evening, 

,  dolce  e  legato. 

•  andante  tranquillo.  #  =  76.  i 


iv.    v  —  i  u.  i- —  ^      -~>^ 


m 


^T^i-i-rm^ 


r  li  *- — "\         u  i 


i         i,  i 


■/  i 


1F=& 


*     A 


gLk^BIj 


P  q  ' 


-js't r^a 


fc 

JL. 

J    fah 

-J4++ 

-* »— » 

-\^= 

pf 

-*- 

I  IT 

"^  J3T1 

J- 

-# 1 

J      J 

li  1  ,,- 

MP1- 

1 

-f- 

— w 

"T" 

&, 

«£*jj 

1 

1 

lu- 

4—^ L^= 

•  1   r 

— = 

-4— 

-^ 

— f — A 

a  ^rffi 


— '  Z>       i' •>  I  fill  ' >  ' ">      "   ' 


ji 


-i-i 


■+3-J- 


i  ,i^J" 


g  ^  I , 


J-    ..r> 


ggjgjil 


j.  >i  a  j 


e 


r'V  g 


7  r 


**H-^ 


"i — ~r 


=^£f 


&  gig    J3i  J^j.    a  a  I  3  I  J?j  Pi  F^f 


^TJ 


A        ir~}L 


^k 


V    f 


s- 

% 

B 

ftT^T- 

J  J     rTj  .  *       i         p.    i     rJ 

-*1 ' •  ' j  j- — tJ — * — s — 

J- 

0 

J'. 

®fc  — — 

— r^ — rj-   :^i- — 

1  P     r   fe  ' 

op                            *">• 

JTTi 

— rf:" — ^     »(■ 

^*T> — f-f-= 

i 

'-I-'                Lf#" ^ 

«• 

Ped.\ 


*     Pe<i. 


SM5. 


45 


^L 


A=^ 


ttiC 


4^^S 


9 


^T 


T 


T 


m 


±    ^r^l    J> 


r- 


**A      q 


r    r 


-Tj^ 


~P2 

*  Ped. 


Ped. 


Terr 


*  Ped. 


i 


Ursula. 


d^-W 


^^ 


=T 


Slow  -    ly,      slow  -   ly        up    the       wall,  Steals       the 


W^ 


£ 


s=fc 


KZ       ^P 


i 


s=t 


^=^ 


^ 


^^^ 


sun  -  shine,    steals  the     shade, 


Eve  ninfr 


f- 


»-  if    g 


S 


S 


ta^ 


-p — p- 


^ 


«E 


^ 


I 


fr=i= 


IS 


3=^= 


^ 


damps    .    .     be 


to  fall, 


=& 


Eve  ning         sha      -     dows 

I..— ,i  I  U — u= 


v    '  *  s 


P 


rgr^rr 


i       tr~r 


'  cres.     ^     ' 


g5= 


J5J  j     J-^j 


^S  cm  j— JCTj- 


^ 


f    i**1    p 


^ 


r     r  I  J    j     i  hi  j 


are  dis  -  played 


Shafts        of       sun  -  shine    from  the      west. 


Si 


^^ 


/a.  ^i  j.  ± 


1= 

wf 

m 


~*      ^r 


e      r 


S045. 
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I 


I     °l  J    I      N     5 


J  j       ;f|TX71 


Paint     the      dus-ky   win-dows     red,  paint  the    das 


kr     win      -      dows  red. 


m 


P     J^j:    i'1^^ 


J. 


dim. 


3^3 


3± 


M^J-  ^,QbJ-  j>, 


S 


:p=i 


r 


r — r  r   r 


-P — F 


£ 


3^B 


'•    r^ 


Un      -      der  -  neath  and  o 


J-  JVTurfl 


2*9 


r     t>? 


tr^L    r  *"  yg 


j^    J3  d 


S 


:zzz. 


ft)  b  I*       | 


3 


*t 


r       1     1|J    1  J       J 


Dark  -er      sha  -  dows, 


deep  •  er        rest, 


S3 


a: 


r     r 


,^V-  ai 


?! 


r== 


^^ 


^ 


& 


B>  r  r 


r  ■  g> 


feS 


f     P 


@%r      i    f  I  I 


^ 


fe 


P^ 


■^T   r   r 


f-^ 


(Lamps  are  lit  in  the  house.) 


ll          -  == — 



/7\ 

7<3? — rr*jj>*"pr#i^  f 

^j.    g»'- 

— * — p — 

i f~f 

iT\ 

,            J              ;                   

1  f,"  1 

-LI     ' 

*"*^--1     '    •       ~n 

.  k-                    3k- 

Kj 

1      .ft- i 

* — 

# — 

LF=3 

47 
Evening  Hymn.— "  0  GLADSOME  LIGHT. 

A  ndunte  moderato. 
SoPBAHO. 


0        glad-some    Light       Of    the       Fa    -    ther    im    -   mor 

-ALTO.  - 


taL 


0        glad-some     Light      Of    the       Fa    •    ther    im    -    mor 
Thhoe. | | 1 . 


gF=P 


And 


S 


0        gl»d-some     Light      Of    the        Fa    -   ther    im    -    mor 
Bass. 


fail, 


*m  i  -]i„  j  ji-  j  j 


And 


##: 


pi 


O        glad-some    light      Of     the       Fa    ■    ther     im    -    mor 
Andante  moderate  G>  -76. 


tal, 


And 


9 


^r^ 


-b 


P  {To  be  sung  without  accompaniment.) 


~A. 


r 


im 


gg  i  <i\ti  i  pa  >  p 


=wt 


dim. 


P-V-^ 


^ 


our     Sa 


0        glad -some      Light      Of      the        Fa    -   ther      im 


S 


wm 


^ 


^^ 


^ 


=** 


Sa 


0       glad  -  some      Light     Of      the         Fa    -    ther     im 


t- 


m 


^ 


^m 


Tt^TT 


■^ <S>; 


Sa 


viour!  .  . 


0       glad  -  some      Light      Of     the         Fa    -    ther     im 


m 


m. 


^^ 


^ 


^# 


O        glad  -  some     Light      Of       the        Fa    -    ther     im 


p=i^  J^H  - 1  j  j  j 


P 


r 


s 


^ 


^ 


^ 


8045. 


I 


r=jjj 


bless  -    ed 


Je 


iHfc 


dim. 


our       Sa 


«t 


!  .  . 


bless  -    ed 


I 


Je 


our 


Sa 


I  i      aim,. 


viour  1  .  . 


bless  -    ed 


m 


~rr 


-T- 


Je 


our  . 


viour  !  .  . 


m 


bless  -     ed 


£ 


Je 


Sa 


sfc 


mi 


Uatt 


gg g- 


TRT 


.£2.         -Q. 

r>  rs- 


■4  -J- 


dim. 


£ 


Sfe 


i 


^ 


5^ 


Si 


t[cJ     g  "-^- 


Now 


£ 


to      the       sun    -    set 


ain     hast  Thou       brought 


us, 


And, 


m 


-F 


^ 


a^^E 


^ 


Now        to      the 


£ 


set       A  -    gain      hast  Thou     brought 


And, 


fJ  1  <\        j    ft;^— =-^- 


^ 


^ 


Now        to      the       sun    -    set       A  -    gain      hast  Thou       brought 


1  r\-   i  ri.i^ 


And, 


^ 


^ 


^b    g 


Now 


to      the       sun    -    set       A  -    gain      hast  Thou       brought 


£ 


pj    A  S 


And, 


g^g1 


ZEt 


1PF 


^ 


^ 


^ 


fol  fehte    SE 


804& 
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I 


»== 


m 


f 


^ 


^ 


I 


see  ing    the 
cres,_ 


eve  -  ning  Twi    -    light, 


we      bless       Thee,  Praise      Thee, 


JIJ   J 


=£= 


S 


I 


see    -     ing    the 
cres. 


eve  -  ning  Twi    •    light, 


-f- 


bless       Thee,           Praise 
a 


Thee, 

3=E 


ii    the 


eve  -  nine  Twi 


light, 


•mm 


-£■ 


3 


bless       Thee,  Praise 


Thee, 


see    -     ing    the       eve  -  ning  Twi    -    light, 


i 


blesa       Thee,  Praise 

E 


Thee, 


s 


i 


s_ 


£=c 


=F 


•£; 


te= 


W- 


/ 


■&. 


^ 


i 


s 


^^F 


r  r  i  r  r  g 


praise      Thee,    a   -   dore        Thee,     praise      Thee,    a    ■     dore      Thee,    we       bless 


Thee, 


fig   §  ^=| 


^J-^-J- 


^S 


praise      Thee,    a   -    dore        Thee,     praise      Thee,    a    -    dore        Thee,    we        bless         Thee, 


i 


s 


i3  *"3~ 


^ 


=1 


fc 


praise      Thee,    a  -    dore        Thee,     praise      Thee,    a    -    dore        Thee,    we    bless  Thee, 


.j  ,ju   a'Ti'h'  m 


mz 


praise      Thee,    a  -    dore        Thee,      praise      Thee,    a    -    dore        Thee,    we       bless 


Thee, 


jj|SB 


4^^ 


dEE 


S 


g    <-j 


=§= 


;:d 


1 T 


*«P-      « 


fifr  H  r 


? 


i 


^^ 


^ 


r  nr  r 


f^^ 


praise 


Thee,    we       bless       Thee,    a    -    dore       Thee. 


$ 


^^ 


^ 


# 


Fa   -   ther    Om  -   ni    -     po-  tent ! 
A 


nr  r 


gJ  i  <^c: 


praise      Thee,    we       bless       Thee,    a   -   dore 


^ 


Thee.         Fa 
_       ff 


ther 


m 


Om  -  ni    -    po-  tent ! 

nr  r  g 


zFE=f^ 


1 


3^^ 


Thee,   we    bless  Thee,    a  -    dore 


1 1  r  Hr;J 


Thee, 
is*- 


■# 


ther 


Om  -  ni    -    po-  tent ! 


£ 


praise      Thee,   we        bless       Thee, 


dore      Tliee. 


I 


i  'J  i  ,i  i-  i  i 


Fa 
Q 


ther    Om  -  ni    •    po-  tent ! 


l£ 


if. 


^ 


H 


^r^^r, 


r  1 1  r  i 


ifefci 


-<i> — 


I 


E 


3045 


Son,       the  . 


giv  -  er !        Spi     -      lit,    the      Com    -  fort-  er  1       Worth  -    y        at 


^ 


1    J  1,1.     J 


m^ 


Son,      the 


I 


Life     giv  -  er  !        Spi 


rit,    the      Com    -  fort  -er !       Worth  -    y        at 


rr  rrir.TEfEEfEffg 

Life      giv  -  er !  8pi     -     rit,    the       Co: 


m 


m 


Son        the  .  Life 

A 


fort-er  !  Worth  -  y        at 


E£ 


^ 


^ 


g 


± 


$ 


Son,      the 

°     A- 


Life 

A 


giv  -  er  I        Spi     -      rit,     the     Com   -    fort-  er !       Worth   -   j        at 


i^fetp^ 


8       S    B 


Si 


J.<^  A 


=§§ 


^ 


^  j  4- 


^ 


'    I  rMr-°r 


^ 


I 


^ 


3     3 


^ 


^^ 


22Z 


eg     aa 


derTT     . 


I 


Now       to      the 


set       A  -    gain      hast  Thou  brought       us,       a 


wm 


is 


=W 


=3= 


der 


c- M — i    gj 

-&-     -e»-      -251 

Now        to      the       sun  -    set       A  -    gain 


P     j      1      -I'u       j 


i 


hast  Thou  brought 


^ 


der! 


Now        to       the       sun  -    set 


m 


gam 
A 


-o-     -o-      -&-  -s»- 

hast  Thou  brought       us, 


o^_^<J: 


~C3 — 

Now 


to      the 


set       A 


hast  Thou  brought        us, 


der!  . 


3 


gain 
A 


b      .— . 


B 


_s: 


^ 
® 

^ 


^    S  S   s 


S 


A 


^g: 


~ZA^_^cJ" 


-© ei Q- 


^^ 


1 


it 


i 


S04E. 


51 


mm. 


gain 
A 


hast  Thou  brought      us,    And,     see 
dim. 


ing    the       eve      -      ning         Twi    -    light,  we 


mm 


=§= 


ing    the       eve 


light,  we 


gain      hast  Thou  brought      us,    And,    see     • 
A  .  dim. 


ning  Twi 


^  l  ii'*— ii'-    J  J 


^ 


gain 


hast  Thou  brought      us,    And,    see 


ing    the      eve    -     ning  Twi    -    light,  we 


Ji^-^UJ 


st 


iM  TT- 


gain 
A 


"O — 
ing    the      eve 


~ o — 
ning 


~cs — 

Twi 


— d — cr- 
light,  we 


hast  Thou  brought      us,    And,    see 


I 


aim. 


s 


g     g 


■3»-< 


*        «: 


^ 


m 


t=^ 


-d — c* 


Prince  Henry  (at  the  door). 


Wfc 


^^nu 


hl 


(7Vie  villagers  disperse  to  their  homes.) 


men. 


li-U       J     J 


it* 


4W= 


M 


bless        Thee,  bless 


Thee,     a      -      dore 


i 


££= 


Thee. 


? 


rF"Tl 


-s — » 


bless        Thee, 


bless 


Thee,    a 


1W1 

v — 

dore 


$ 


m 


*=£ 


|M1 
Thee. 


;st 


bless        Tliee,  bless 

m 


Thee,     a      ■      dore 


Thee. 


fi  T3Z 


m 


'i  r:         s: 


~CJ CT o 

Thee,    a 


tw 


dore 


M 


-flotl- 
Thee. 


Iiless        Thee, 


bless 


H^i 


«?  ,     *•■■ 


^  - '  ^ 


=rM 


^ 


W 


■0&-: 


^ 


~o d — o— ' — tlcfr 

8045. 


-fcrr 


■w 


gjj    iLLf^Zxj\rj(>        r       hg7T[p7Tp:  r 


Ubsula. 
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SCENE   IV.  —Elsie,  Prince  Henry,  Lucifer,  and  Ojtorus. 

The  Medical-  School  at  Salerno,  Lucifer  dressed  as  a  doctor. 
Allegretto  moderato.     m  -  168.  
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C  Allegro  maestoso. 
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Prince  Henri. 
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in      heart, 


SE 


fcztsz 


n-^N- 


33 


_*    *      I  : 


3EE 


pure  in  heart,  0        pure  in  heart, 


0       pure 


in      heart, 


j^Ljl    !    r 


_£ 


^S 


5=3= 


is=t 


m    r    2 


tg_tbi»u  r   r   r     r    i=F=£ 


3= 


S= 


S046. 


ioa 


m= 


^=^ 


pure 

l  ,     |  dim. 


heart  ! 


pm 


w 


z+—\L. 


pure 


heart ! 


mB 


w- 


g — p- 


w& 


pure 
-dim 


heart ! 


m 


mm 


r    - 


pure 


heart  !     . 


as  ■'  j  i-  j 


pp 


^^ 


=?  j    m  i.;^ 


Ej2 


I 


Elsie. 
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(Elsie  goes  in  with  Lucifer,  who  thrusts  Prince  Henry  back,  and  closes  the  door.) 
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(To  the  attendants.) 
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SCENE  V. — Ursula  and  a  Forester. 
Ursula's  cottage 
Andante  con  moto.    4  —  72. 
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their  marriage  day.     The   sound  of  bells  heard  from  a  distance. 
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NOVELLO'S 

VOCAL   ALBUMS. 


Arne,  Thomas  A. — Twenty  Songs 

Bach,  J.  S.— Twenty  Sacred  Songs  ... 

Beethoven. — *Twenty-six  Songs  (Vol.  I.) 

'Seventeen  Songs  (Vol.  II.) 

*Twenty-two  Songs  (Vol.  III.)  ... 

Bell,    W.   H.— A    Set    of    Six    Love    Lyrics,    for 

Contralto  or  Baritone 
Bendl,  Karel. — *Gipsy  Songs.     First  Series 

Ditto.    Second  Series.    (English  and  Bohemian) 

*Tvvelve  Songs  ("  Loving  Hearts") 

*  Twelve  Songs.     Set  2.     (Stimmungsbilder)  ... 

Bennett,  Geo.  J.— Ten  Songs  (Robert  Burns) 

Twelve  Songs  (Shelley  and  Rosetti) 

Bennett,  Sterndale. — "Twelve  Songs        

*Ditto         Cloth,  gilt 

Berlioz. — Summer  Nights  (English  and  French)    ... 

Bishop,  Sir  Henry  R.— Twenty  Songs        

Blumenthal,  J.— Two  Books  ot  Song  (Op.  101) : 

Vol  I.  In  the  Shadow.       Vol  II.    In  the 
Sunshine         ...         ...         ...         ...     each 

Ditto  Cloth,  gilt     „ 

Brahms,  J. — Twenty-two  Songs 

Selected  Songs  (English,  French,  and  German 

Words).     For  high   or  low  voice.      Eight 
Books each 

Bright,  Dora. — Twelve  Songs  

Cobb,  G.  F.— Three  Sacred  Songs.     Folio 

The  Angel's  Song. 
Not  now,  my  child. 
Blow,  golden  trumpets. 

Twenty-four  Songs  for  Little  People  (Book  1) 

Ditto  (Book  2) 

Dannreuther,  E. — Six  Songs  (D.  G.  Rosetti) 

— —   Five  Songs  (W.  Morris).. 
Dibdin,  Charles.— Twenty-one  Songs 
Dvorak,  Antonin. — ^Sixteen   Songs  (Op.  2,  5,   17, 
and3i)  

Eight    Love    Songs    (English,    German,    and 

Bohemian  Words),  Op.  S3    ... 
Elliott,   J.    W. —  National     Nursery     Songs     and 

Rhymes.         With    sixty-five    Illustrations 

Cloth,  gilt 

Franz,  R. — Thirty  Songs         

Fourteen  Songs  (Robert  Burns) 

Goetz,  Hermann. — 'Eighteen  Songs  (Op.  4,  12,  ig) 
Gregory,  E.  C— Six  Vocal  Sketches 
Handel. — Twelve  Songs  for  Soprano 

Twelve  Songs  for  Contralto 

Twelve  Songs  for  Tenor.. 

Twelve  Songs  for  Baritone  or  Bass 

Haydn.— Ten  Canzonets         

Haynes,  Battison. —  Elizabethan  Lyrics 
Hill,  Lady  Arthur. — Holiday  Songs 

Hook,  James. — Twenty  Songs  

King,  H.  J.— Album  of  Songs  

King,  Oliver. — Six  Songs  (Baritone) 
Liszt. — Twenty  Songs 
Loder,  E.  J.— Twenty-one  Songs 
MacCunn,  H. — Cycle  of  Six  Love  Lyrics     ... 


Mackenzie,  A.  C. — Eighteen  Songs. 

Eighteen  Songs.     One  Vol. 

Spring  Songs 

Mendelssohn. — Songs 


3  Books,  each 
..       Cloth,  gilt 


,  complete. 


(With  Portrait.) 
Svo  edition  ... 


Folio 
Cloth,  gilt 


...       Cloth,  gilt 

Cloth,  gilt 

(Soprano,  Contralto, 

...     each 


Cloth,  1 
Cloth,  < 


Singers. 

;iit 


*Song: 

*Ditto 

*  Ditto.     (Deep  Voice) 

*Ditto.  Ditto 

Solo  music  in    "Elijah" 

and  Tenor) 

Ditto  (Bass) 

Moore. — Irish  Melodies 

Irish  Melodies 

Irish  Melodies.     (Folio). 

Mozart.— "Nineteen  Songs 

The  Songs  in  "  Le  Nozze  di  Figaro." 

4  Books,  each 

The  Songs  in  "  Don  Giovanni."    4  Books,  each 

Parry,  C.  H.  H.— English  Lyrics  (Set  1)     

Ditto  (Set  2)     

Ditto  (Set  3)     

Ditto  (Set  4)     

Ditto  (Set  5)     

—  Ditto  (Set  G)     

Purcell,  Henry. — Twelve  Songs       

Randegger.  —  Sacred    Songs    for    Little 
(Illustrated)     

Ditto  Cloth, 

Rubinstein,  A. — Twenty-five  Songs 

Schubert. — Twenty  Songs  (Mezzo-Sop.)     

Twenty  Songs  (Contralto) 

Twenty  Songs  (Sop.  or  Tenor) 

*Schwanengesang  (Swan  Songs)  

*Die  Schone  Mullerin  (The  Fair  Maid  of  the 

Mill) 

*Winterreise  (The  Winter  Journey),  Op.  8g     ... 

Schumann. — 'Songs.     (Folio)  ...      Cloth,  gilt 

*Myrthen  (Twenty-six  Songs),  Op.  25 

"Liederkreis  (Twelve  Songs),  Op.  39     

*Vocal  Album 

-Ditto  Cloth,  gilt 

"Woman's  Love  and  Life  (Eight  Songs).  Op.  42 

*Twelve  Songs  (Op  35)   -■• 

Dichterhebe  {A  Poet's  Love).     Sixteen  Songs 

(Op.  48)        

Stainer,  J. — Seven  Songs 

Six  Italian  Songs.     (Mezzo-Soprano) 

Two  Italian  Songs.     (Violin  Obbligato) 

Stanford,  C.  V. — Irish  Songs  and  Ballads 

Tschai'kowsky. — Twenty-four  Songs  

Umlauft,  P. —  Four  Songs  (Op.  37) 

Various  Composers.— 

English  Folk-Songs 

Old  Ireland  (Irish  Melodies)        

The  Sunlight  of  Song.     Forty-six  Illustrations 

Cloth,  gilt 
Paper  boards 


s.  d. 
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7  e 
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2     6 


3     6 


These  Songs  have  German  ami  English  Words. 


London:    NOVELLO  AND  COMPANY,  Limited. 


VOCAL  DUETS. 


Cover,      Gilt. 

TWENTY-FOUR  DUETS   (Sop. 

and  Cont.).     Book  i,  Nos.  i  to  12  2/6      — 

TWENTY-FOUR  DUETS  (Sop. 
and  Cont.).    Book  a,  Nos.  13  to  24  2/6      — 

STERNDALE   BENNETT. 
FOUR  SACRED  DUETS         ...  1/0      — 

F.  H.  COWEN. 

SIX  DUETS  (Sop.  and  Cont.)  ...  2/6      — 

E.  DANNREUTHER. 

FIVE  TWO-PART  SONGS      ...  2/6      — 


E.  C.  FORD. 

SIX  TWO-PART  SONGS 


2/6 


MYLES  B.  FOSTER. 
SIX  TWO-PART  SONGS         ...  1/0 

SIX  TWO-PART  ANTHEMS  ...  1/0 
Singly,  Threepence  each. 

BATTISON    HAYNES. 

SIX  DUETS  (Sop.  and  Cont.)    ...  2/6 
SIX  TWO-PART  SONGS         ...  2/6 

OLIVER  KING. 

SIX  DUETS  (Sop.  and  Cont.)   ...  2/6 

JOHN  KINROSS. 

SONGS     OF     THE     FOREST. 
Six  Two-part  Songs        ...         ...  1/0 

Singly,  Threepence  each. 


Cloth 
Gilt. 


2/0 


MENDELSSOHN.      £&'. 

THIRTEEN       TWO-PART 

SONGS 1/0 

Tonic  Sol-fa     0/8 

(Adapted  by  the  London  School  Board.) 

THIRTEEN  TWO-PART 
SONGS Folio    2/6      — 

THIRTEEN       TWO-PART 

SONGS  (German  and  English)  1/6      — 

MOORE. 

IRISH  MELODIES.     Duets     ...  1/0      — 

CIRO  PINSUTI. 

SIX  TWO-PART  SONGS.     Set  1  2/6      — 
SIX  TWO-PART  SONGS.    Set  2  2/6      — 

CARL  REINECKE. 

TWELVE  CANONS  (for  Two- 
part  Female  Chorus  or  Two 
Solo  Voices)         1/6      — 

RUBINSTEIN. 
EIGHTEEN       TWO-PART 

SONGS 2/6     4/8 

H.  SMART. 

NINE    SACRED    DUETS    (Sop. 

and  Cont.)  2/6      — 

SCHUMANN. 

THIRTY-FIVE  VOCAL  DUETS 

(German  and  English  Words)  ...  2/6      — 

CHARLES   WOOD. 

SIX  TWO-PART  SONGS.      For 

Solo  Voices  (or  Female  Chorus)  2/6      — 


London  :    NOVELLO   AND   COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 


NOVELLO'S    ORIGINAL   OCTAVO    EDITIONS 

OF 

Oratorios,  Cantatas,  Odes,  Masses,  &c. 


MINSTER  BELLS 
SPRINGTIME 
SUMMER 

THE  FAYS'    FROLIC 
THE  GOLDEN   CITY 
THE  SILVER  CLOUD 
THE  WATER  FAIRIES 
THE  WISHING  STONE 


FRANZ  ABT. 

(Female  voices) 


(Sol-fa,  0/6) 


(Sol-fa,  0/6) 


2/6 
2/6 


2,6 

2/6 


1,0 
1/0 
1/0 


3!o  4/0  5,0 

1,0  1/3  - 

1/0  -  - 

1/6  2/0  3/0 


2/6 
2/0 
2/6 


2/6 
1/6 


4/0 

1/0 


(ditto) 
(ditto) 
(ditto) 
(ditto) 
(ditto) 

(ditto)  

(ditto)  

J.  H.  ADAMS. 
A  DAY  IN  SUMMER  (Female  Voices)    (Sol-fa,  0/6) 

T.  ADAMS. 

THE  CROSS  OF  CHRIST  (Sol-fa,  0/6)         

THE  HOLY  CHILD  (Sol-fa,  0/6)         

THE  RAINBOW  OF  PEACE     

B.  AGUTTER. 
MISSA    DE     BEATA    MARIA    V1RGINE,    IN    C 

(English)  (Female  voices)  

MISSA  DE  SANCTO  ALBANO  (English)    

THOMAS  ANDERTON. 

THE  NORMAN  BARON 

WRECK  OF  THE  HESPERUS  (Sol-fa,  0/4) 

YULE  TIDE 

J.    H.    ANGER. 

A  SONG  OF  THANKSGIVING 

W.  I.  ARGENT. 
MASS,  IN  B  FLAT  (St.  Benedict)         

P.  ARMES. 

HEZEKIAH      

ST.  BARNABAS         

ST.  JOHN  THE  EVANGELIST  

A.  D.  ARNOTT. 

THE  BALLAD  OF  CARMILHAN  (Sol-fa,  1/6)  ... 
YOUNG  LOCHINVAR  (Sol-fa,  0/6)   

E.  ASPA. 

ENDYMION  (with  Recitation)      

THE  GIPSIES  

ASTORGA. 

STABAT  MATER     1/0    1,6      - 

J.   C.   BACH. 
1  WRESTLE  AND  PRAY  (Sol-fa,  0,2)  0/4      —     — 

J.   S.    BACH. 

A  STRONGHOLD  SURE  (Sol-fa,  Chorusesonly, 0,6)  1,0  —  — 

BE  NOT  AFRAID  (Sol-fa,  0/4) 0/6  —  — 

BIDE  WITH   US        1/0  —  — 

BLESSING,  GLORY,  AND  WISDOM           0/6  —  - 

CHRISTMAS  ORATORIO             2,0  2/6  4,0 

Ditto                   (Parts  i  &  2)         1/0  —  — 

Ditto                   (Parts  3  &  4)         1/0  —  — 

Ditto                   (Parts  5  &  6)        1/0  —  — 

GOD  GOETH  UP  WITH  SHOUTING         1/0  —  — 

GOD  SO  LOVED  THE  WORLD         1/0  —  — 

GOD'S  TIME  IS  THE  BEST  (Sol-fa,  0/6) 1/0  —  — 

JESUS.  NOW   WILL  WE  PRAISE   THEE           ...  1/0  —  - 

JESU,  PRICELESS  TREASURE  (Sol-fa, 0,6)       ...  1/0  —  — 

MAGNIFICAT,  IN   D           1/0  —  — 

MASS,  IN   B  MINOR           26  3/0  4,0 

MISSA  BREVIS,  IN   A       1/6  -  — 

MY  SPIRIT  WAS  IN  HEAVINESS 1/0  —  — 

O  LIGHT  EVERLASTING  (Sol-fa,  0,6)       1/0  —  — 

SLEEPERS,  WAKE  (Sol-fa,  0  6)          1/0  —  — 

THE  LORD  IS  A  SUN  AND  SHIELD        1/0  —  — 

THE  PASSION  (S.  John) 2,0  2/6  4/0 

THE  PASSION  IS.  Matthew) 2/6  3,0  — 

Ditto               (Abridged  as  used  at  St.  Paul's)      ...  1/6  2,0  — 

THOU   GUIDE   OF  ISRAEL        1/0  —  — 

WHEN  WILL  GOD  RECALL  MY  SPIRIT          ...  1/0  —  — 

A.  S.  BAKER. 
COMMI'NION  SERVICE,  IN  E  1,6     —     — 

J.  BARNBY. 

REREKAH  (Sol-fa,  0/9)       1/0     1/6     2/6 

THE  LORD  IS  KING  (97th  Psalm)  (Sol-fa,  1/0)    ...    1/6    2/0     — 
KING  ALL  GLORIOUS  (Sol-fa,  0,1*)  0,6     —      — 

LEONARD  BARNES. 
THE  BRIDAL  DAY  26      —    4/6 

J.  F.  BARNETT. 

PARADISE  AND  THE  PERI 4/0  —  6,0 

THE  ANCIENT   MARINER  (Sol-fa,  2/0)      3/6  4/0  5,0 

THE   RAISING   OF   LAZARUS 6/6  —  9/0 

THE  WISHING  BELL  IFemale  voices)  (Sol-fa,  1/0)  2/6  —  — 

MARMADUKE  BARTON. 

MASS  IN  A  MAJOR  (For  Advent  and  Lint) 1/0     —     — 

Most  of  then  Cantatas,  &c,  can  be  supplied  in  Roan,  rottnded  cor 

the  paper 

1/6/03. 


1/6      - 


1/6 


BEETHOVEN. 
A  CALM  SEA  AND  A  PROSPEROUS  VOYAGE 

CHORAL  FANTASIA  (Sol-fa,  0/3)        

CHORAL  SYMPHONY       

Ditto,    VOCAL  PORTION  (Sol-fa,  0/6) 

COMMUNION   SERVICE,  IN   C  

ENGEDI;   OR,  DAVID    IN    THE    WILDERNESS 

MASS,  IN   C      

MASS.  IN  D     

MEEK.  AS  THOU  LIVEDST 

MOUNT  OF  OLIVES  (Choruses,  Sol-fa,  0/6) 

RUINS  OF  ATHENS  (Sol-fa,  0/6)        

THE  PRAISE  OF  MUSIC  

A.  H.  BEHREND. 

SINGERS   FROM    THE   SEA  (Female  Voices) 
(Ditto,  Sol-fa,  0/9i 
WILFRED   BENDALL. 
A  LEGEND  OF  BREGENZ    1  Female  voices) 
(Ditto,  Sol-fa,  0  8) 

THE  LADY  OF  SHALOTT  (Female  voices) 

(Ditto,  Sol-fa.  1/0) 
SONG  DANCES.     Vocal  Suite.     (Female  Voices)    ... 

KAREL  BENDL. 
WATER-SPRITE'S  REVENGE  (Female  voices)    ... 
SIR  JULIUS  BENEDICT. 

PASSION  MUSIC  (from  St.  Peter) 

ST.  PETER      

THE  LEGEND  OF  ST.  CECILIA  (Sol-fa,  1/6)     ... 

GEORGE  J.  BENNETT. 

EASTER  HYMN        

SIR  W.  STERNDALE  BENNETT. 

INTERNATIONAL  EXHIBITION  ODE  (i86i)       ... 

THE   MAY  QUEEN  (Sol-fa,  0  6)  

THE  WOMAN  OF  SAMARIA  (Sol-fa,  1/01 

G.  R.  BETJEMANN. 
THE  SONG  OF  THE  WESTERN  MEN 
W.  R.  BEXI-TELD. 

ISRAEL  RESTORED  

HUGH  BLAIR. 
BLESSED  ARE  THEY  WHO  WATCH  (Advent) 

HARVEST-TIDE       

THE  SONG  OF  DEBORAH  AND  BARAK 
JOSIAH  BOOTH. 
THE  DAY  OF  REST  (Female  voices)  (Sol-fa,  1/0)  ... 

KATE  BOUNDY. 
THE  RIVAL  FLOWERS  (Operetta)  (Sol-fa, 0/6) ... 
E.  M.  BOYCE. 

THE  LAY  OF  THE  BROWN  ROSARY      

THE  SANDS  OF  CORRIEMIE  (Female  voices)     ... 
(Ditto,  Sol-fa,  0/6) 

YOUNG  LOCHINVAR       

J.  BRADFORD. 

HARVEST  CANTATA        

W.  F.  BRADSHAW. 

GASPAR  BECERRA  

J.   BRAHMS. 
A  SONG  OF   DESTINY      

C.  BRAUN. 
QUEEN    MAB    AND    THE    KOBOLDS    (Operetta) 

(Sol-fa,  0,9)  

SIGURD 

THE  COUNTRY  MOUSE  AND  THE  TOWN 

MOUSE  (Operetta)  (Sol-fa,  0/4)       

THE  SNOW  QUEEN  (Operetta)  (Sol-fa,  0/6) 
A.  HERBERT  BREWER. 

EMMAUS  (Sol-fa,  0,9)        

NINETY-EIGHTH  PSALM         

O   PRAISE   THE  LORD 

J.  C.  BRIDGE. 

DANIEL  

RESURGAM     

RUDEL   

J.  F.  BRIDGE. 

BOADICEA       

CALLIRHOE  (Sol-fa,  1/6) 

FORGING   THE  ANCHOR  (Sol-fa,  1/0)        

HYMN  TO  THE  CREATOR       

MOUNT   MORIAH 

NINEVEH        

ROCK  OF  AGES  (Latin  and  English)  (Sol-fa,  0/4)... 
THE   BALLAD  OF  THE  CLAMPHERDOWN     ... 

(Ditto,  Sol  fa.  0,8) 
THE  CRADLE  OFCHRISTl"  Stabat  Mater  Speciosa")   1/6 
THE   FLAG  OF  ENGLAND  (Sol-fa.  0/9)  ..     1/6 

THE  FROGS  AND  THE  OX  (Operera)  (Sol-fa,  0/6)     1,0 

THE  INCHCAPE   HOCK 1/0 

THE  LORD'S   PRAYER  ISol-fa,  0/0) 1/0 

THESPIDERANDTHEFLY(Operetta)(SoL  fa, 0,6)     1/0 

icrs,  red  tinder  gilt  edges,  price  3s.  in  excess  0/  the  marked  price 
co-cer  edition. 
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NOVELLO'S  OCTAVO  EDITION   OF  ORATORIOS,  &c— Continued. 


DUDLEY  BUCK. 

THE  LIGHT  OF  ASIA      

EDWARD    BUNNETT. 
OUT  OF  THE  DEEP  (130th  Psalm)     

T.  A.  BURTON. 
CAPTAIN  REECE  (Boys'  voices)  (Sol-fa,  0,6) 

W.  BYRD. 
MASS  FOR  FOUR  VOICES        

CARISSIMI. 

JEPHTHAH      

A.  von  AHN  CARSE. 

THE  LAV  OF  THE  BROWN  ROSARY      

GEORGE  CARTER. 

SINFONIA  CANTATA  (116th  Psalm) 

WILLIAM  CARTER. 

PLACIDA  

CHERUBINI. 

FOURTH  MASS.  IN  C       

FIRST  REQUIEM  MASS,  C  MINOR  (Lat.  and  Eng.) 

SECOND  MASS.  IN  D  MINOR 

THIRD  MASS  (Coronation)       

E.  T.  CHIPP. 

JOE  

NAOMI    

HAMILTON  CLARKE. 
DRUMS  AND  VOICES  (Operetta)  (Sol-fa,  0  9,       ... 
HORNPIPE  HARRV  (Operetta)  (Sol-fa,  0  9) 
PEPIN  THE  PIPPIN  (Operetta)  (Sol-fa,  0,9) 

THE  DAISY  CHAIN  (Operetta)  (Sol-fa,  0,9) 

THE  MISSING  DUKE  (Operetta)  (Sol-fa,  0,9)      ... 
GERARD  F.  COBB. 

A  SONG  OF  TRAFALGAR  (Men's  voices)     

S.  COLERIDGE-TAYLOR. 
SCENES  FROM  THE  SONG  OF  HIAWATHA  ... 

(Ditto,  Sol-fa,  2  0) 
HIAWATHA'S  WEDDING-FEAST   (Sol-fa,  1  0)  ... 

HIAWATHA'S  HOCHZEIT         3  marks 

THE    DEATH    OF  MINNEHAHA    (Sol-fa,  1/0)    ... 

HIAWATHA'S   DEPARTURE  (Sol-fa,  1/0) 

THE  BLIND   GIRL  OF  CASTEL-CUILLE 

(Ditto,  Sol-fa,  1,0) 

MEG  BLANE  (Sol-fa,  0,9)  

FREDERICK  CORDER. 
THE  BRIDAL  OF  TRIERMAIN  (Sol-fa,  1/0) 

SIR  MICHAEL  COSTA. 

THE  DREAM 

H.  COWARD. 
GARETH  AND  LINET  (Sol-fa,  Choruses  only)  1,0) 

THE  STORY  OF  BETHANY  (Sol-fa,  1,6) 

1  F.    H.   COWEN. 

ADAUGHTEROFTHESEA(Femalevv.)(SoL-FA.l/a) 

A  SONG   OF  THANKSGIVING 

CHRISTMAS  SCENES  (Female  voices)  (Sol-fa,  0  9) 

CORONATION  ODE  

ODE  TO  THE  PASSIONS  (Sol-fa,  1/0)        

RUTH  iSol-fa,  1'6) 

ST.   JOHN'S   EVE  (Sol-fa,  1/6) 

SLEEPING  BEAUTY  (Sol-fa,  16)       

SUMMER  ON  THE  RIVER  (Female  w.)  (Sol-fa. 0,9) 
THE  ROSE  OF  LIFE  (Female  voices)  (Sol-fa,  0,9) 

THE  WATER  LILY  

VILLAGE  SCENES  (Female  voices  (Sol-fa,  0,9)    ... 

J.  MAUDE  CRAMENT. 
I  WILL  MAGNIFY  THEE,  O  GODd45th  Psalm)  .. 
LITTLE  RED  RIDING-HOOD  (Female  voices)     ... 

,    W.  CRESER. 

EUDORA  (A  dramatic  Idyll)  

W.  CROTCH. 

PALESTINE 

W.  H.  CUMMINGS. 
THE  FAIRY  RING 

W.  G.  CUSINS. 

TE  DEUM,  IN  B  FLAT 

FELICIEN  DAVID. 

THE  DESERT  (Male  voices)        

H.  WALFORD   DAVIES. 

HERVE  RIEL 

THE  TEMPLE  

THE  THREE  JOVIAL  HUNTSMEN  (Folic) 
P.  H.  DIEMER. 

BETHANY         

M.  E.  DOORLY. 

LAZARUS  

F.  G.  DOSSERT. 

COMMUNION    SERVICE,   IN  E    MINOR 

MASS,  IN  E  MINOR         

LUCY  K.  DOWNING. 

A  PARABLE  IN  SONG       

T.  F.  DUNHILL. 
TUBAL  CAIN  (Ballad)        

F.  DUNKLEY 

THE  WRECK  OF  THE  HESPERUS  
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ANTONIN  DVORAK, 

COMMUNION  SERVICE,  IN  D  

MASS,  IN  D     

PATRIOTIC  HYMN 

Ditto  (German  and  Eohemian  Words) 

REQUIEM  MASS      

ST.  LUDMILA  

Ditto  (German  and  Bohemian  Words)     ... 

STABAT  MATER  (Sol-fa,  16) 

THE  SPECTRE'S  BRIDE  (Sol-fa,  1/6)         

Ditto  (German  and  Bohemian  Words) 

A.  E.  DYER. 

ELECTRA  OF  SOPHOCLES      

SALVATOR  MUNDI  

H.  J.  EDWARDS. 

PRAISE  TO  THE  HOLIEST     

THE  ASCENSION 

THE  EPIPHANY      

EDWARD   ELGAR. 

CARACTACUS  (Sol-fa,  Choruses  onlv,  1,6)     

KING  OLAF  (Sol-fa,  Choruses  only,  i,6|  

TE  DEUM  AND  BENEDICTUS    

THE  DREAM  OF  GERONTIUS    

(  Ditto,  German  Words,  6  Marks)  (Ditto,  Sol-fa, 
Choruses  onlv,  1  6) 
THE  BANNER  OF  ST.  GEORGE  (Sol-fa  1,0)    ... 

THE  BLACK  KNIGHT      

THE  LIGHT  OF  LIFE  (Lux  Christi) 

ROSALIND  F.  ELLICOTT. 

ELYSIUM 

THE  BIRTH  OF  SONG 

GUSTAV  ERNEST. 
ALL  THE  YEAR  ROUND  (Female  vv.)  (Sol-fa,  0/9) 
A.  J.  EYRE. 

COMMUNION  SERVICE  IN  E  FLAT         

T.  FACER. 

A   MEKRY   CHRISTMAS   (Sol-fa,  0,6)         

RED  RIDING-HOOD'S  RECEPTION  (Operetta)... 
(Ditto,  Sol-fa,  0,9) 

SONS  OF  THE  EMPIRE  (School  Cantata)    

(Ditto,  Sol-fa,  0/6) 

E.  FANING. 

BUTTERCUPS  AND    DAISIES  (Female  voices)  ... 

(Ditto,  Sol-fa,  10) 

HENRY  FARMER. 

MASS,  IN   B   FLAT  (Latin  and  English)  (Sol-fa,  1/0) 

PERCY  E.  FLETCHER. 

THE   TOY  REVIEW  (Operetta)  (Sol-fa,  0,8) 
THE  ENCHANTED  ISLAND  (Ope.etta)      

(Ditto,  Sol-fa,  0  9) 
THE  OLD  YEAR'S  VISION  (Operetta)  (Sol-fa,  0,6) 
J.  C.  FORRESTER. 

THE  KALENDAR  (Operetta)  (Sol-fa,  0,9) 

MYLES  B.  FOSTER. 
SNOW  FAIRIES  (Female  voices)  (Sol-fa,  0  6) 
THE  ANGELS  OF  THE  BELLS  (Female  voices)... 

(Ditto,  Sol-fa,  0,8) 
THE  BONNIE  FISH  WIVES!  Female  vv.)  ISol-fa,  0  9) 
THE    COMING  OF  THE  KING   (Female  voices) ... 

(Ditto,  Sol-fa,0  8) 
ROBERT  FRANZ. 

PRAISE  YE  THE  LORD  (117th  Psalm]         

NIELS  W.  GADE. 

CHRISTMAS  EVE  (Sol-fa,  0  4) 

COMALA  

ERL-KING'S  DAUGHTER  (Sol-fa,  0/9)       

PSYCHE  (Sol-fa,  1/6)  

SPRING'S  MESSAGE  (Sol-fa,  0/3)       

THE  CRUSADERS  (Sol-fa,  1/0)  

ZION        

HENRY  GADSBY'. 

ALCESTIS  (Male  voices) 

COLUMBUS  (Male  voices) 

LORD  OF  THE  ISLES  (Sol-fa,  1/6) 

ODE  (for  s.s.A.) 

F.  W.  GALPIN. 

YE  OLDE  ENGLYSHE  PASTYMES 

G    GARRETT. 

HARVEST  CANTATA  (Sol-fa.  0/6)     

THE  SHUNAMM1TE  

THE  TWO  ADVENTS      

R.  MACHILL    GARTH. 

EZEKIEL         

THE  WILD  HUNTSMAN  

A.  R.  GAUL. 
AROUND  THE  WINTER  FIRE  (Female  voices)  ... 

(Ditto,  Sol-fa,  0,9) 
A  SONG  OF  LIFE  (Ode  to  Music)  (Sol-fa,  0/6) 
ISRAEL   IN    THE    WILDERNESS  (Sol-fa,  1/0)  ... 

JOAN  OF  ARC  (Sol-fa,  1/0)         

PASSION   SERVICE  

RUTH  (Sol-fa,  0,9] 

THE  ELFIN   HILL  (Female  voices)       

THE  HARE  AND  THE  TORTOISE  (Sol-fa,  0,6) 

THE   HOLY  CITY  1  Sol-fa.  1  01 

THE  LEGEND  OF  THE  WOOD  (Female  voices)... 

(Ditto,  Sol-fa,  0,8) 
THE  PRINCE  OF  PEACE  (Sol-fa,  1,0)       
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A.   R.  GAUL,— Continued. 

THE  TEN  VIRGINS  (Sol-fa,  l/Ol        

TOILERS  OF  THE   DEEP  (Female  voices) 

UNA  (Sol-fa,  1/0)        

UNION  JACK  (Unison  Song  with  Actions)     

FR.  GERNSHEIM. 

SALAMIS.     A  TRIUMPH  SONG  (Male  voices)       ... 

E.  OUSELEY  GILBERT. 
SANTA  CLAUS  AND  HIS  COMRADES  (Operetta) 
(Ditto,  Sol-fa,  0/8) 
F.  E.  GLADSTONE. 

PHILIPPI  

GLUCK. 

ORPHEUS  (Choruses,  Sol-fa,  1/0)        

Ditto    (Act  II.  only) 

HERMANN  GOETZ. 
BY  THE  WATERS  OF  BABYLON  (137th  Psalm)... 

NCENIA 

THE  WATER-LILY  (Male  voices)         

A.  M.  GOODHART. 

ARETHUSA     

EARL  HALDAN'S  DAUGHTER         

SIR  ANDREW  BARTON 

THE  SPANISH  ARMADA  

CH.  GOUNOD. 
COMMUNION  SERVICE /Messe  Solennelle) 

Ditto  (Troisicme  Messe  Solennelle) 

DAUGHTERS  OF  JERUSALEM  

DE  PROFUNDIS  1130th  Psalm)  (Latin  Words) 

Ditto  (Out  ol  darkness) 

GALLIA  (Sol-fa.  0  4)  

MESSE  SOLENNELLE  (St.  Cecilia) 

MORS   ET  VITA  (Latin  or  English)      

Ditto,  Sol-fa  (Latin  and  English) 

O  COME  NEAR  TO  THE  CROSS  (Stabat  Mater) 

OUT  OF  DARKNESS        

REQUIEM  MASS,  from  "Morset  Vita"         

THE  REDEMPTION  (English  Words)  (SoL-FA,2/0) 

Ditto  (French  Words) 

Ditto  (German  Words) 

THE  SEVEN  WORDS   OF    OUR    SAVIOUR    ON 

THE  CROSS  (Filia:  Jerusalem)         

TROISIEME  MESSE  SOLENNELLE         

C.  H.  GRAUN. 

TE  DEUM         

THE  PASSION  OF  OUR  LORD  (DerTodJesu)   ... 

ALAN  GRAY. 

ARETHUSA     

A  SONG  OF  REDEMPTION      

THE  LEGEND  OF  THE  ROCK-EUOY  BELL    ... 

THE  WIDOW  OF  ZAREPHATH        

J.   O.    GRIMM. 
THE  SOUL'S  ASPIRATION        

G.  HALFORD. 

THE  PARACLETE  

E.  V.  HALL. 

IS  IT  NOTHING  TO  YOU  (Sol-fa,  0/3)        

HANDEL. 

ACIS  AND  GALATEA       

Ditto,  New  Edition,  edited  by  J.  Barnby  (Sol-fa,  1/0) 

ALCESTE    

ALEXANDER  EALUS   

ALEXANDER'S  FEAST 

ATHALIAH   

BELSHAZZAR     

CHANDOS  TE  DEUM   

CORONATION  AND  FUNERAL  ANTHEMS   ... 
Or,  singly:— 

LET  THY  HAND  BE  STRENGTHENED  ... 

MY  HEART  IS  INDITING 

THE  KING  SHALL  REJOICE  ISol-fa,  0,3)  ... 

THE  WAYS  OF  ZION    

ZADOK  THE  PRIEST  (Sol-fa,  01a)   

DEBORAH 

DETTINGEN  TE   DEUM  

DIXIT  DOMINUS  (from  Psalm  ex.)       

ESTHER 

HERCULES  [Choruses  only,  10)        

ISRAEL  IN   EGYPT,  edited  by  Mendelssohn 

1SRAELIN  EGYPT, edited  by  V.  Novello.Pocket  Edit. 
(Ditto,  Sol-fa,  1  0) 

JEPHTHA         

JOSHUA 

JUDAS  MACCABEUS  (Sol-fa,  1/0)     

JUDAS  MACCAB/EUS,  Pocket  Edition  

Ditto        (Choruses  only)    

L'ALLEGRO  (Choruses  only,  1/0)       

NISI  DOMINUS        

O  COME,  LET  US  SING  UNTO  THE  LORD 

(5th  Chandos  Anthem) 

ODE  ON   ST.  CECILIA'S  DAY 

O  PRAISE  THE  LORD  (6th  Chandos  Anthem) 

O  PRAISE  THE  LORD.  YE  ANGELS        

SAMSON  (Sol-fa,  1/0)         

SAUL  (Choruses  only,  1,0)         

SEMELE 

SOLOMON         

SUSANNA  

THEODORA     
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HANDEL—  Continued.  **  ■-*  so 

THE  MESSIAH,  edited  by  V.  NovellolSOL-FA   1/0)  ...  2/0  2/6  4/0 

THE  MESSIAH,  edited  by  E.  Prom  ISoL-FA,  1,0)     ...  2,0  2  6  40 

THE  MESSIAH,  edited  by  V.Novello,  Pocket  Edition  1,0  1/6  2/0 

THE  MESSIAH,  edited  by  W.  T.  Best  (Sol-fa,  1/0) ...  2/0  2/6  4/0 

Ditto        (Choruses  only)     0,8  1/2  — 

THE  PASSION           3,0  3/6  5/0 

Ditto             (Abridged  Edition)         1/0     —  — 

THE  TRIUMPH  OF  TIME  AND  TRUTH 3/0  3/6  5/0 

UTRECHT  JUBILATE      1,0      —  — 

SYDNEY  HARDCASTLE. 

SING  A  SONG  OF  SIXPENCE  (Operetta) 0,6      —      — 

BASIL  HARWOOD. 

INCLINA,  DOMINE(S6lh  Psalm)  3/0      —      — 

F.  K.  HATTERSLEY. 

KING  ROBERT  OF  SICILY       2/6     —     — 

HAYDN. 

FIRST  MASS,  IN   B  FLAT  (Latin)       

Ditto  (Latin  and  English) 

INSAN.E  ET  VAN.-E  CUR/E  (Latin  and  English)... 

SECOND   MASS,  IN  C  (Latin) 

I  SIXTEENTH  MASS  (Latin)        

I  TE  DEUM   (English  and  Latin) 

THE  CREATION  (Sol-fa,  1/0) 

THE  CREATION,  Pocket  Edition  

THE  PASSION;  OR,  SEVEN  LAST  WORDS  OF 

OUR  SAVIOUR  ON  THE  CROSS  

THE  SEASONS         

Each  Season,  singlv  (Spring,  Tonic  Sol-fa,  6d.)    ... 
THIRD   MASS  (IMPERIAL)  (Latin  and  English)    ... 

Ditto  (Latin)     

BATTISON  HAYNES. 

A  SEA  DREAM  (Female  voices)  (Sol-fa,  0/6) 

THE  FAIRIES'  ISLE  (Female  voices) 

THE  SEA  FAIRIES  (Female  voices)  (Sol-fa,  0'6)  .,. 
C.  SWINNERTON  HEAP. 

FAIR  ROSAMOND  (Sol-fa,  2,0)  

EDWARD  HECHT. 

ERIC  THE  DANE 

O  MAY  I  JOIN  THE  CHOIR  INVISIBLE 
GEORG  HENSCHEL. 

OUT  OF  DARKNESS  (130th  Psalm)     

I STABAT  MATER     

TE  DEUM  LAUDAMUS,  IN  C  

HENRY  HILES. 

THE  CRUSADERS  

GOD  IS  OUR  REFUGE 

WAR  IN  THE  HOUSEHOLD 

FERDINAND  HILLER. 

A  SONG  OF  VICTORY  (Sol-fa,  0/3) 

NALA  AND   DAMAYANTI  4(0      —     6/0 

ALL  THEY  THAT   TRUST   IN   THEE         08      —      — 

H.  E.  HODSON. 

THE  GOLDEN  LEGEND  2/0     —     — 

HEINRICH  HOFMANN. 

CHAMPAGNERLIED  (Male  voices)      1/6      —     _ 

CINDERELLA  4/0      —      _ 

MELUSINA      2/0    2/6    4/0 

SONG  OF  THE  NORNS  (Female  voices)       1/0      —     — 

C.  HOLLAND. 

AFTER  THE  SKIRMISH 1,0     —     — 

T.  S.  HOLLAND. 

KING  GOLDEMAR  (Operetta)  (Sol-fa,  0,9) 2  0      —      — 

GUSTAV  VON  HOLST. 
THE  IDEA  (Humorous  Operetta)  (Sol-fa,  0,6)         ...     1,0     —     — 
HUMMEL. 

ALMA  VIRGO  (Latin  and  English)  04      —      — 

COMMUNION   SERVICE,   IN   B  FLAT  2,0     —     4/0 

Ditto,  IN  E  FLAT         2  0     —    4  0 

Ditto,  IN   D  2/0      —     4/0 

FIRST  MASS,  IN   B   FLAT  1/0     1,6    26 

QUOD  IN  ORBE   (Latin  and  English) 0/4      —      — 

SECOND  MASS,  IN   E  FLAT 10     16     26 

THIRD  MASS,  IN  D  1,0    1,6    2/6 

W.   H.    HUNT. 

STABAT  MATER      3/0    3,6      — 

G.  F.  HUNTLEY. 

PUSS-IN-BOOTS  (Operetta)  (Sol-fa,  0  9)       2/0     —     — 

VICTORIA;   OR,  THE   BARD'S   PROPHECY        ...     2/0      —      — 

(Ditto,  Sol-fa,  1/0) 

H.  H.  HUSS. 

AVE  MARIA  (Female  voices)        1/0     —      — 

F.  ILIFFE. 

SWEET  ECHO  1/0      —      _ 

OLIVER  IVE. 
LA  BELLE  DAME  SANS  MERCI      1/0      _     — 

W.  JACKSON. 
THE  YEAR       2/0    S'S      — 

G.  JACOBI. 

CINDERELLA  (Operetta)  (Sol-fa.  TO)  2/0     —      — 

D.  JENKINS. 
DAVID  AND  SAUL  (Sol-fa,  2/0)  3/0    3,6     — 

A.  JENSEN. 
THE  FEAST  OF  ADONIS  1/0    1/6     _ 
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W.  JOHNSON. 
ECCE  HOMO 

H.  FESTING  JONES. 
KING  BULBOUS  (Operetta)  (Sol-fa,  0/8) 

C.  WARWICK  JORDAN. 
BLOW  YE  THE  TRUMPET  IN  ZION 

N.    KILBURN. 

BY  THE  WATERS  OF  BABYLON 

THE  LORD  IS  MY  SHEPHERD  (23rd  Psalm) 
THE   SILVER    STAR  (Female  voices) 

ALFRED  KING. 

THE  EPIPHANY      

OLIVER  KING. 

BY   THE  WATERS  OF  BABYLON  (137th  Psalm)... 

THE   NAIAI/S  (Female  voices)     

THE  ROMANCE  OF  THE  ROSES     

THE  SANDS  O'  DEE  (Sol-fa.  0,2)      

J.   KINROSS. 
SONGS  IN  A  VINEYARD  (Female  vv.)  (Sol-fa, 0/6) 

H.  LAHEE. 
THE  SLEEPING  BEAUTY  (Female vv.)(Sol-fa, 0/6) 

EDWIN  H.  LEMARE. 
'TIS  THE  SPRING  OF  SOULS  TO-DAY 

LEONARDO  LEO. 

DIXIT  DOMINUS     

F.  LEONI. 
THE  GATE  OF  LIFE  (Sol-fa,  1,0/      

H.  LESLIE. 
THE  FIRST  CHRISTMAS  MORN      

F.  LISZT. 

THE   LEGEND  OF  ST.  ELIZABETH 
THIRTEENTH  PSALM     

C.   H.   LLOYD. 

A  HYMN  OF  THANKSGIVING  

ALCES11S  (Male  voices)     

ANDROMEDA  

A  SONG   OF  JUDGMENT  

HERO  AND  LEANDER 

ROSSALL  

SIR  OG1E  AND  THE   LADIE   ELSIE 

THE  GLEANERS'  HARVEST  (Female  voices) 

THE   LONGBEAKDS'   SAGA  (Male  voices)   ... 

THE  S"NG  OF   BALDER  

THE  RIGHTEOUS   LIVE  FOR  EVERMORE 

CLEMENT  LOCKNANE. 

THE  ELFIN  QUEEN  (Female  voices) 

HARVEY    LOHR. 

THE  QUEEN  OF  SHEBA  

W.  H.  LONGHURST. 

THE  VILLAGE  FAIR  (Female  Voices) 

C.  EGERTON  LOWE. 

LITTLE  BO-PEEP  (Operetta).     (Sol-fa,  0,4) 

HAMISH   MacCUNN. 
LAY  OF  THE  LAST  MINSTREL  (Sol-fa,  1/6)     ... 
LORD  ULLIN'S  DAUGHTER  (Sol-fa,  0/8) 

G.  A.  MACFARREN. 

MAY-DAY  (Sol-fa,  0,6)        

OUTWARD   BOUND  

SONGS  IN   A  CORNFIELD  (Female  voices) 
(Ditto,  Sol-fa,  0,9) 

ST.  JOHN  THE  BAPTIST  

(Ditto,  Sol-fa,  Choiuses  onlv,  1  0) 

THE   LADY  OF  THE  LAKE      

(I  iitto,  Choruses  only,  Sol-fa,  1,6) 

THE  SOLDIER'S  LEGACY  (Operetta)  

A.   C.    MACKENZIE. 

BETHLEHEM 

Ditto.         Act  II.,  separately  

JASON      

JUBILEE  ODE  

THE  BRIDE  (Sol-fa, 0/8) 

THE  COTTER'S  SATURDAY  NIGHT  (Sol-fa,1  0) 

THE   DREAM   OF  JUBAL  

(Ditto,  Choruses  only,  Sol-fa,  1/0) 

THE  NEW  COVENAN  r 

THE  ROSE  OF  SHARON  

(Ditto,  Sol-fa,  2/0) 
THE   PROCESSION   OF  THE   ARK  (Choral  Scene) 
(Ditto,  Sol-fa,  0,9) 

THE  STORY  OF  SAYID 

VENI,  CREATOR  SPIRITUS     

C.   MACPHERSON. 
BY  THE  WATERS  OF  BABYLON  (137th  Psalm)  ... 

L.  MANCINELLI. 
ERO  E  LEANDRO  (Opeia)  

F.  W.   MARKULL. 
ROLAND'S  HORN  (Male  voicesi  


1/0 
2/0 
1/0 


1/0 
0/8 
1/6 


2/6 
2/6 
1/0 


1/0 

1/0 

2/0 


30 
2/0 

2  0 
1/6 
30 
2,6 
1.6 
20 
1/6 
2/6 
1/6 
1/0 
1,6 

2/6 

50 


3  6     5/0 


3/6     5,0 
3/0     4.0 


2/0     2/6 
1,0      — 


16     2/6 
—    2/8 


F.  E.  MARSHALL.  £S 

PRINCE    SPRITE  (Female  voices)         2/6 

CHORAL  DANCES  from  Ditto 1/0 

GEORGE  C.  MARTIN. 

COMMUNION   SERVICE,  IN  A  1/0 

Ditto.  IN  C  1/0 

FESTIVAL  TE  DEUM  IN  A  (Sol-fa,  0-2) 0/6 

J.    MASSENET. 

MANON  (Opera)         ...  6/0 

J.  T.  MASSER. 

HARVEST  CANTATA        1/0 

J.   H.   MAUNDER. 

PENITENCE,  PARDON,  AND  PEACE  (Sol-fa,  1,0)  1/6 

J.  H.  MEE. 

DELPHI,  A  LEGEND  OF  HELLAS  (Male  voices)  1/0 

HORATIUS  (Male  voices) 1/0 

MISSA  SOLENNIS,  IN  B  FLAT        2  0 

MENDELSSOHN. 

ANTIGONE  (Male  voices)  (Sol-fa,  1,0)  40 

AS  THE  HART  PANTS  (42nd  Psalm)  (Sol-fa,  0/6)  10 

COME,  LET   US  SING  (95th  Psalm)  (Sol-fa,  0/6/ ...  10 

NOT   UNTO  US.  O   LORD  (115th  Psalm)        10 

WHEN  ISRAEL  OUT   OF  EGYPT    CAME  ...  10 

(Ditto,  Sol-fa,  0/9/ 

ATHALIE  (Sol-fa,  0/8)      10 

AVE  MARIA  (Saviour  of  Sioners)  (Double  Choir)     ...  1/0 

CHRISTUS  (Sol-fa,  06) 1,0 

ELIJAH  [Pocket  Edition)  1/0 

ELIIAH  (Sol-fa,  1/0)  ,         20 

FESTGESANG  (HymnofPraise)(S.A.T.B.)(SoL-FA,02)  10 

Ditto  (Malevoicesl  (t.t.b.b.)  10 

HEAR  MY  PRAYER  (s.  solo  and  chorus)  (Sol-fa,0/2|  1/0 

Ditto  Ditto  0/4 

HYMN  OF  PRAISE  (Lobgesang)  (Sol-fa,  1/0)       ...  10 

JUDGE  ME,  O  GOD  (43rd  Psalmi  (Sol-fa,  0  Hi     ...  0/4 

LAL1DA  SION  (Praise  Jehovah)  (Sol-fa,  0/9/  ...  20 

LORD,  HOW   LONG  WILT  THOU  (Sol-fa,  0/4)  ...  1/0 

LORELEY  (Sol-fa,  0/6)      1/0 

MAN   IS  MORTAL  (3  voices)         10 

MIDSUMMER  NIGHT'S  DREAM    (Female  voices)  10 

(Ditto,  Sol-fa,  0  4i 
MY  GOD,    WHY,   O    WHY    HAST    THOU    FOR- 
SAKEN  ME  122nd  Psalml        0.6 

CEDIPUS  AT  COLONOS  (Male  voices)  3.0 

ST.  PAUL  (Sol-fa.  1/0)        2/0 

ST.   PAUL,  Pocket  Edition  10 

SING   TO  THE   LORD  (oSth  Psalml     0/8 

SIX    ANTHEMS   for  the    Cathedral   at    Berlin.      For 

S  voices,  arranged  in  4  parts       ...         ...         ...         ...  0/8 

SON  AND  STRANGER  (Operetta)        40 

THE   FIRST   WALPURGIS  NIGHT  (Sol-fa,  1/0)...  10 

THREE  MOTETS  FOR  FEMALE   VOICES  ...  10 

(Ditto,  Sol-fa.  0/14,  0  2,  and  0  2  each.) 

TO  THE  SONS  OF  ART   (Male  voices)  (Sol-fa, 0/3)  I'O 

WHY  RAGE  FIERCELY  THE  HEATHEN  ...  06 

R.   D.  METCALFE  and  A.  KENNEDY. 
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— 

PRINCE  FERDINAND  (Operetta)  (Sol-fa,  0/9)      ... 
MEYERBEER. 

NINETY. FIRST  PSALM  (Latin)         

Ditto  (English)      

A.  MOFFAT. 

A  CHRISTMAS  DREAM  (A  Cantata  lor  Children) ... 
(Ditto,  Sol-fa,  0,4) 

B.  MOLIQUE. 
ABRAHAM        

J.  A.  MOONIE. 

A  WOODLAND  DREAM  (Sol-fa.  0,9)  

KILLIECRANKIE  (Sol-fa,  0  81 

MOZART. 
COMMUNION  SERVICE,  IN  B  FLAT  (Latin  and 

English)        

FIRS'l    MASS  (Latin  and  English)  

GLORY,  HONOUR,   PRAISE       ...  Third  Motet 

HAVE  MERCY.  O  LORD Second  Motet 

KING  THAMOS         

L1TANIA  DE   VENERABIL1   ALTARISIE5) 
L1TAN1ADE   VENERABILI  SACRAMENTO  (B!)) 
O  GOD.  WHEN   THOU  APPEAREST.  First  Motet 
REQUIEM   MASS      

Ditto  (Latin  and  English)  (Sol-fa,  1/0)... 

SEVENTH   MASS,  IN   B  FLAT  

SPLENDENTE  TE,  DEUS  (Sol-fa,  02)  First  Motet 
TWELFTH   MASS  (Latin)  

Ditto  (Latin  and  English  I  (Sol-fa,  0  9) 

E.  MUNDELLA. 

VICTORY  OF  SONG  (Female  voices)     

DR.  JOHN   NAYLOR. 

JEREMIAH      

JOSEF  NESVERA. 

DE  PROFUNDIS      

E.  A.  NUNN. 
MASS,  IN  C     
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1/0 


1/6 
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1/6 
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E.  CUTHBERT  NUNN. 
TH  E  FAIRY  SLIPPER  (Children's  Opera)  (Sol-fa,  0/8) 
REV.  SIR  FREDK.  OUSELEY. 

THE  MARTYRDOM  OF  ST.   POLVCARP 

R.  P.  PAINE. 

THE  LORD  REIGNETH  (93rd  Psalm)  

PALESTR1NA. 
COMMUNION   SERVICE  (Missa  Papa2  Marcelli)    ... 
COMMUNION   SERVICE  (Assumpta  est  Maria)       ... 

MISSA  ASSUMRTA  LSI    MARIA        

MISSA   BREVIS         

MISSA  "O  ADMIRABILE  COMMERCIUM" 
MISSA  PAP.-E   MARCELLI 

STABAT   MATER     

H.  W.   PARKER. 

A   WANDERER'S  PSALM  

HORA  NOVISsIMA 

LEGEND  OF  ST.  CHRISTOPHER 

THE  KOBOLDS         

C.  H.  H.  PARRY. 

A  SONG  OF  DARKNESS  AND  LIGHT     

BLEST  PAIR  OF  SIRENS  (Sol-pa.  0,8)        

(Ditto,  German  Words,  2  marks  50) 

DE  PROFUNDIS  (130th  Psalm) 

ETON       

INVOCATION  TO  MUSIC  

JOB  (Choruses,  Sol-pa,  1/0)  

JUDITH  (Choruses,  Sol-fa,  2/0) 

KING  SAUL  (Choruses.  Sol-fa,  1/6) 

L'ALLEGRO  (Sol-fa,  1/8) 

MAGNIFICAT  

ODE  TO  MUSIC       

ODE  ON  ST.  CECILIA'S  DAY  (Sol-fa,  1/0) 

PROMETHEUS  UNBOUND       

TF.  DEUM  LAUDAMUS 

THE  GLORIES  OF  OUR    BLOOD  AND   STATE 

THE  LOTUS-EATERS  (The  Choric  Song)     

WAR  AND  PEACE  (Ode) 

DR.  JOSEPH   PARRY. 

CERIDWEN  (Sol-fa,  1/6) 

NEBUCHADNEZZAR       

Ditto  (Sol-fa) 

B.  PARSONS. 

THE  CRUSADER     

T.  M.  PATTISON. 

MAY    DAY        

LONDON  CRIES      

THE  ANCIENT   MARINER        

THE  LAY  OF  THE  LAST  MINSTREL  

THE   MIRACLES  OF  CH  KIST  (Sol-fa,  0/6, 
A.   L.  PEACE. 

ST.  JOHN  THE  BAPTIST  (Sol-fa,  1/01        

PERGOLESI. 

STABAT   MATER  (Female  voices)  (Sol-fa,  0/6) 

CIRO  PINSUTI. 

PHANTOMS— FANTASMl   NELL'  OMBRA 

PERCY  PITT. 

HOHENLINDEN  (Men's  voices)        v.. 

V.  W.  POPHAM. 

EARLY  SPRING       

J.  B.  POWELL. 

RANGE  LINGUA  (Sing,  my  tongue)      

A.  H.  D.  PRENDERGAST. 

THE  SECOND  ADVENT 

E.  PROUT. 

DAMON   AND  PH1NTIAS  (Male  voices)       

FREEDOM         

HEREWARD  

QUEEN  AIMfiE  (Female  voices)  

THE  HUNDREDTH   PSALM   (Sol-fa,  0,4) 

THE   RED  CROSS  KNIGHT  (Sol-fa, 2,0) 

PURCELL. 

DIDO  AND  .ENEAS  

ODE  ON  ST.  CECILIA'S  DAY 

TE  DEUM   AND  JUBILATE,  IN   D 

Ditto        (Edited  by  Dr.  Bridge)  (Sol-fa,  0/6)  ... 

Ditto         (Latin  arrangement  by  R.  K.  Terry)  ... 

KING  ARTHUR        

THE  MASQUE  IN  "DIOCLESIAN" 

LADY  RAMSAY'. 

THE  BLESSED  DAMOZEL      

G.   RATHBONE. 
VOGELWEID  THE  MINNESINGER  (Operetta) ... 
(Ditto,  Sol-fa.  0/6) 
F.  J.   READ. 

THE  SONG  OF  HANNAH  

J.   F.    H.    READ. 

BARTIMEUS 

CARACTACUS  

HAROLD  

IN  THE  FOREST  (Male  voices)  

PSVCHE  

THE  CONSECRATION   OF  THE   BANNER 

THE   DEATH  OF  YOUNG   ROMILLY  

THE   HESPERUS  (ioL  PA,  0  9, 

DOUGLAS  REDMAN. 
COR  UNUM  VIA  UNA      
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50  — 

1/6  — 

1/6  - 

1/6  - 


C.  T.  REYNOLDS. 
CHILDHOOD  OF  SAMUEL  (Sol-fa,  1/0)     ... 

ARTHUR  RICHARDS. 
PUNCH  AND  JUDY  (Operetta)  (Sol-fa.  0/6)... 
THE  WAXWORK  CARNIVAL  (Operetta)  ... 
(Ditto,  Sol-fa,  0/8) 

J.  V.   ROBERTS. 


2/0      — 


1/6 
2/0 


JONAH     

THE  PASSION 

W.  S.  ROCKSTRO. 
THE  GOOD  SHEPHERD  

J.  L.  ROECKEL. 
LITTLE  SNOW-WHITE  (Operetta)  (Sol-fa,  0/9)  ... 

THE  HOURS  (Operetta)  (Sol-fa,  0,9) 

THE  SILVER  PENNY  (Operetta)  (Sol-fa,  0/9)      ... 

EDMUND  ROGERS. 
THE  FOREST  FLOWER  (Female  voices) 

ROLAND  ROGERS. 

FLORABEL  (Female  voices)  (Sol-fa,  1/0)  

PRAYER  AND  PRAISE  (Oblong)  

F.  ROLLASON. 
STOOD  THE  MOURNFUL  MOTHER  WEEPING 

ROMBERG. 
THE  LAY   OF  THE  BELL  (New  Edition,  translated 

by  the  Rev.  J.  Troutbeck,  D.D.)  (Sol-fa,  0  8) 
THE   TRANSIENT  AND  THE  ETERNAL 
(Ditto.  Sol  fa,  0/4) 
ROSSINI. 

MOSES  IN  EGYPT 

STABAT  MATER  (Sol-fa,  1/0) 


1/6    2/0     — 


2/6      — 


CHARLES  B.  RUTENBER. 


DIVINE  LOVE 


KING-CUPS     ... 
WATER  LILIES 


ED.  SACHS. 


a/o 

2/0 
2/0 


1/6 


1/0     1/6    2/6 
1,0      —      — 


6/0    6/6    7/6 
1/D    1/6    2/3 


1/0      - 
1/0      - 


C.  SAINTON-DOLBY. 
FLORIMEL  (Female  voices)  2/6 

CAMILLE  SAINT-SAENS. 
THE  HEAVENS  DECLARE— CCELI  ENARRANT 

(19th  Psalm) 1,6 

W.  H.  SANGSTER. 
ELYSIUM         1/0 

FRANK  J.  SAWYER. 

THE  SOUL'S  FORGIVENESS 1/0 

THE  STAR  IN  THE  EAST       2/6 

C.  SCHAFER. 

OUR  BEAUTIFUL  WORLD  (Operetta)        2/6 

H    W.   SCHARTAU. 
CHRISTMAS  HOLIDAYS  (Female  voices)  ...    0/6 

SCHUBERT. 

COMMUNION  SERVICE,  IN  A  FLAT         

Ditto,  IN  B  FLAT         

Ditto,  IN  C  

Ditto,  IN  E  FLAT         

Ditto,  IN  F  

Ditto,  IN  G  

MASS,  IN   A  FLAT 

Do.,    IN  B  FLAT 

Do.,    IN  C     

Do.,    IN  E  FLAT 

Do.,    IN  F  (Sol-fa,  0/9) 

Do.,    IN  G     

SONG  OF  MIRIAM  (Sol-fa,  0/6)  

SCHUMANN. 

ADVENT  HYMN,  "In  Lowly  Guise"  

FAUST     

MANFRED         

MIGNON'S  REQUIEM       

NEW  YEAR'S  SONG  (Sol-pa,  0/6)       

PARADISE  AND  THE   PERI  (Sol-fa,  1/6) 

PILGRIMAGE  OF  THE   ROSE 

REQUIEM  

THE   KING'S  SON 

THE  LUCK   OF   EDENHALL  (Male  voices) 

THE  MINSTREL'S  CURSE        

SONG  OF  THE  NIGHT 

H.  SCHUTZ. 
THE  PASSION  OF  OUR  LORD  

BERTRAM  LUARD  SELBY. 

CHORUSES     AND     INCIDENTAL     MUSIC     TO 

"HELENA  IN   TROAS"        

SUMMER  BY  THE   SEA  (Female  voices)       

THE  WAITS  OF  BREMEN  (lor  Children) 

(Ditto,  Sol-fa,  0/6) 

H.  R.  SHELLEY. 

VEXILLA  REGIS  (The  Royal  Banners  forward  go) 


2/0 

_ 

3/6 

2,0 

— 

3/6 

2,0 

— 

3/6 

2,0 

2/6 

4/0 

2,0 

— 

3/6 

2,0 

— 

3/6 

1,0 

1/6 

2'6 

1,0 

1,6 

2/6 

1  0 

1/6 

2/6 

20 

2/6 

4/0 

1  0 

Id 

2,6 

10 

1/6 

2/6 

1.0 

— 

1/0 

_ 

_ 

3,0 

3/6 

50 

1/0 

— 

— 

1/0 

— 

— 

10 

— 

— 

2  6 

30 

4/0 

1  0 

1'6 

2/6 

20 

— 

— 

1(0 

— 

— 

1/8 

— 

— 

116 

— 

— 

1/6 


NOVELLO'S  OCTAVO  EDITION  OF  ORATORIOS,  &c— Continued. 


2/0      _ 
2/6      — 


2/6 


E.  SILAS.  S3  H 

COMMUNION  SERVICE,  IN  C           1/6  — 

JOASH     4/0  — 

MASS,  IN   C      1/0  — 

R.  SLOMAN. 

CONSTANTIA  2/6     — 

SUPPLICATION   AND   PRAISE  2;6      — 

HENRY  SMART. 
KING  RENEWS  DAUGHTER  (Female  voices)  ...    2,6      — 

(Ditto.  Sol-fa,  1  Oj 
THE  BRIDE  OF  DUNKERKON  (Sol-fa,  1/6) 

J.  M.  SMIETON. 

ARIADNE  (Sol-fa,  0/9)       

CONNLA  

KING  ARTHUR  (Sol-fa,  10)       

ALICE  MARY  SMITH. 

ODE   TO  THE   NORTH-EAST  WIND  

ODE  TO  THE   PASSIONS  

THE  RED   KING  (Men's  voices) 

THE  SONG  OF  THE  LITTLE  BALTUNG  (ditto) 

(Ditto,  Sol-fa,  0/8) 

E.  M.  SMYTH. 

MASS,  IN  D 

A.  SOMERVELL. 

ELEGY    

KING  THRUSHBEARD  (Operetta)  (Sol-fa,0,9)        ... 

MASS,  IN    C   MINOR  

ODE  TO  THE  SEA  (Sol-fa,  1,0)  

PRINCESS  ZARA  (Operetta)  (Sol-fa,  0/9)       

THE  CHARGE    OF  THE  LIGHT   BRIGADE      ... 

(Ditto,  Sol-fa,  0  4) 
THE  ENCHANTED  PALACE  (Operetta)  (Sol-pa,  0,8) 

THE  FORSAKEN  MERMAN     

THE   POWER  OF  SOUND  (Sol-fa,  1/0)        

THE  SEVEN  LAST  WORDS 

R.  SOMERVILLE. 
THE  'PRENTICE  PILLAR  (Opera)     

W.  H.  SPEER. 

THE  JACKDAW  OF  RHEIMS  ., 

SPOHR. 

CALVARY         

FALL  OF  BABYLON         

GOD,  THOU  ART  GREAT  (Sol-fa,  0/6)       ... 
HOW   LOVELY  ARE  THY  DWELLINGS  FAIR... 

HYMN   TO  ST.  CECILIA 

JEHOVAH,   LORD  OF  HOSTS 

LAST  JUDGMENT  (Sol-fa,  10)  

MASS  (for  5  solo  voices  and  double  choir)  

THE  CHRISTIANS  PRAYER 

JOHN  STAINER. 

ST.  MARY  MAGDALEN  (Sol-fa.  10)  

THE  CRUCIFIXION  (Sol-fa,  0/91         :.. 

THE   DAUGHTER  OF  JAIRUS  (Sol-fa,  0  9) 

C.  VILLIERS  STANFORD. 

CARMEN  S/ECULARE     

COMMUNION  SERVICE,  IN   G  

EAST  TO  WEST      

EDEN      

GOD  IS  OUR  HOPE  (46th  Psalm)         

MASS,  IN  G  MAJOR         

CEDIPUS   REX  (Male  voices)  

THE  BATTLE  OF  THE  BALTIC   

THE  REVENGE  (Sol-fa,  0/9)  

(Ditto,  German  Words,  2  Marks.) 
THE  VOYAGE  OF  MAELDUNE        

F.  R.  STATHAM. 

VASCO  DA  GAMA 

BRUCE  STEANE. 

THE  ASCENSION 

H.  W.  STEWARDSON. 

GIDEON  

STEFAN  STOCKER. 

SONG  OF  THE  FATES 10  — 

J.  STORER. 

MASS  OF  OUR  LADY  OF  RANSOM     2  0   - 

THE  TOURNAMENT    2  0   _ 

E.  C    SUCH. 

GOD  IS  OUR  REFUGE  (46th  Psalml 1:0     — 

NARCISSUS  AND  ECHO 3/0     — 

ARTHUR   SULLIVAN. 

FESTIVAL  TE   DEUM  (Sol-fa,  10) 10  1/6 

TE   DEUM  (A  Thanksgiving  for  VictoryHSoL-FA.O  9  )  Id  — 
ODE     FOR      THE      COLONIAL     AND     INDIAN 

EXHIBITION       1/0  — 

THE  GOLDEN  LEGEND  (Sol-fa,  2/0)  3/6  4/0 

T.  W.  SURETTE. 

THE  EVE  OF  ST.  AGNES         2  0  — 

W.  TAYLOR. 

ST.  JOHN  THE  BAPTIST  —  40 
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_ 

A.  GORING  THOMAS. 

THE  SUN-WORSHIPPERS       

E.  H.  THORNE. 

BE  MERCIFUL  UNTO  ME        

G.  W.  TORRANCE. 

THE  REVELATION  

BERTHOLD  TOURS. 

A  FESTIVAL  ODE 

THE  HOME  OF  TITAXIA  I  Female  voices)     

(Ditto,  Sol-fa,  0/6) 
FERRIS  TOZER. 

BALAAM  AND  BALAK     

KING  NEPTUNE'S  DAUGHTER  (Female  voices) 
(Ditto,  Sol-fa,  0/6) 

P.  TSCHAIKOWSKY. 

NATURE  AND  LOVE  (Sol-fa,  0  4)     

VAN    BREE. 

ST.  CECILIA'S  DAY  (Sol-fa,  0/9)        

CHARLES  VINCENT. 

THE  LITTLE  MERMAID  (Female  voices) 

THE  VILLAGE  QUEEN  (Female  voices!  (Sol-fa,0/6) 
A.  L.  VINGOE. 

THE  MAGICIAN  (Operetta)  (Sol-fa,  0,9)        

W.  S.  VINNING. 
SONG  OF  THE  PASSION  (according  to  St.  John)... 
S.  P.  WADDINGTON. 

JOHN  GILPIN  (Sol-fa,  0,8)        

WHIMLAND  (Operetta)  (Sol-fa,  0,8) 

R.  WAGNER. 

HOLY  SUPPER  OF  THE  APOSTLES        

W.    M.   WAIT. 

GOD  WITH  US        

ST.  ANDREW 

THE   GOOD   SAMARITAN  

R.  H.  WALTHEW. 
THE  PIED  PIPER  OF  HAMELIN 

H.  W.  WAREING. 
PRINCESS  SNOWFLAKE  (Operetta)  (Sol-fa,  0  6)... 
THE     COURT     OF     QUEEN     SUMMERGOLD 

(Operetta)  (Sol-fa,  0/6)  

THE    WRECK  OF  THE  HESPERUS  

HENRY  WATSON. 
IN   PRAISE  OF  THE  DIVINE  (Masonic  Ode)      ... 

A  PSALM  OF  THANKSGIVING        

WEBER. 

COMMUNION  SERVICE,    IN  E  FLAT       

IN   CONSTANT   ORDER  (Hymn)  

JUBILEE   CANTATA  

MASS    IN  E  FLAT  (Latin  and  English)  

Do.,    IN   G  (Latin  and  English) 

PRECIOSA 


THREE   SEASONS  ... 


ODE 


T.  WENDT. 
S."WESLEY. 


DIXIT  DOMINUS     

EXULTATE  DEO     

IN   EXITU   ISRAEL  

S.  S.  WESLEY. 

O  LORD,  THOU  ART  MY  GOD         

FLORENCE  E.  WEST. 
A  MIDSUMMER'S  DAY  (Operetta)  (Sol-fa,  0,6)  ... 

J.   E.    WEST. 
LORD,  I  HAVE   LOVED  THE  HABITATION  OF 

THY  HOUSE       

MAY-DAY  REVELS  (Sol-fa,  0,4)  

SEED-TIME  AND   HARVEST  (Sol-fa,  1/0) 

THE  STORY  OF  BETHLEHEM  (Sol-fa,  0,9)      ... 
C.  LEE  WILLIAMS. 

A  HARVEST  SONG  

GETHSEMANE  

THE  LAST  NIGHT  AT  BETHANY  (Sol-fa,  1/0) 
A.  E.  WILSHIRE. 

GOD  IS  OUR  HOPE  (Psalm  46) 

THOMAS  WINGHAM. 

MASS,  IN  D  (Regina  Cceli)  

TE   DEUM  (Latin)      

CHAS.  WOOD. 

ODE  TO  THE  WEST  WIND 

F.  C.  WOODS. 

A  GREYPORT  LEGEND  (1-97)  (Male  voices) 
(Ditto,  Sol-fa,  0  6) 

KING  HAROLD  (Sol-fa,  0/9)       

OLD  MAY-DAY  (Female  voices)  (Sol-fa.  0/6) 
E.   M.  WOOLLEY. 
THE  CAPTIVE  SOUL  (Soprano,  Mezzo,  Contralto, 
and  Tenor  Soli,  and  Chorus  for  Female  Voices)    ... 
D.  YOUNG. 
THE  BLESSED  DAMOZEL      
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London:  NOVELLO  AND  COMPANY,  Limited. 


FULL  ORCHESTRAL  SCORES 

Published  by  NOVELLO    AND    COMPANY,   Limited. 


J     BARNBY.  £s.d. 

THE  LORD  IS  KING  (Psalm  97)       1     1     0 

I     FRANCIS    BARNETT. 

THE  ANCIENT  MARINER  (English  and  German  words)     2     2     0 

JULIUS    BENEDICT. 

ST.  PETER     3    3    0 

THE   LEGEND  OF  ST.  CECILIA      2     2     0 

G.  J.  BENNETT. 

EVENTIDE  MELODY  (from  Suite  in  D  minor)    o    2     G 

W.    STERNDALE    BENNETT 

THE  MAY  QUEEN  220 

F.   CLIFFE 
SYMPHONY  IN  C  M  INOR  (m  the  press). 

BALLADE  from  SYMPHONY  IN  C  MINOR       050 

S     COLERIDGE-TAYLOR. 

SCENES  from  THE  SONG  OF  HIAWATHA.     Complete  330 

HIAWATHA'S  WEnDING-FEAST  (from  the  above)     ...  j     5    o 

THE  DEATH  OF  MINNEHAHA       (        „         „        )     ...  1     5    o 

HIAWATHA  S  DEPARTURE  (         „         „         )     ...  I   10     o 

FOUR   CHARACTERISTIC   WALTZES     050 

BALLADE  IN  A  MINOR  076 

FOUR    NOVELLETTEN    (for   Strings,    Tambourine    and 

Triangle)     each  026 

F.  CORDER. 

PROSPERO.     Concert-Overture  o  12    o 

MICHAEL  COSTA. 

GOD  SAVE  THE  KING 026 

THE  DREAM  o  12     o 

F.  H.  COWEN. 

CORONATION   MARCH 050 

FOUR  ENGLISH  DANCES      o  10    6 

RUTH 330 

SLEEPING   BEAUTY        2     2     0 

WALTZ  from  Ditto 050 

ORCHESTRAL  INTERLUDE  from  Ditto 050 

SYMPHONY,  No.  4  (THE   WELSH) 015     o 

OVERTURE  "THE  BUTTERFLY'S  BALL"     o  10    6 

F.  DAVID. 

THE  DESERT  1  10    o 

H.  WALFORD  DAVIES. 

PR0SP1CE  (Strings)  030 

ANTONIN  DVORAK. 

ST.  LUDM1LA  (English,  German,  and  Bohemian  words)  400 
THE  SPECTRE'S  BRIDE.    Op.  69.    (English,  Bohemian, 

and  German  words)    ...         ...         ...         ...         ...         ...330 

A  PATRIOTIC  HYMN.    Op.  30.  (English,  Bohemian,  and 

German  words) ...         ...         ...         ...         ...         ...         ...110 

STABAT   MATER    250 

REQUIEM  MASS 330 

SYMPHONY  (No.  4)  IN  G  MAJOR     1  10    o 

E.  ELGAR. 

VARIATIONS.     Op.  37       150 

INTERMEZZO  (from  the  above).     Small  Orchestra  ...030 

GRANIA  AND  D1AR.MID.    Incidental  Music  and  Funeral 

March  060 

MAZURKA      050 

SERENADE  MAURESQUE      050 

CONTRASTS  (The  Gavotte,  1700  and  19001 050 

CONCERT-OVERTURE,  "  FROISSAKT  " 076 

GOD  SAVE  THE  KING ..     0     2     6 

THE   DREAM    OF  GERONTIUS  (English  and  German 

words)  330 

PRELUDE  AND  ANGEL'S  FAREWELL  (from  Ditto)...     060 

IMPERIAL  MARCH  o     3     0 

CHANSON   DE   NUIT       026 

CHANSON  DE  MATIN 026 

H.  GADSBY. 

THE  FOREST  OF  ARDEN.     Orchestral  Scene 076 

EDWARD  GERMAN. 

THREE  DANCES  from  Henry  VIII 076 

CORONATION   MARCH 036 

AS  YOU   LIKE   IT.     Masque  (Three  Dances)  076 

GIPSY  SUITE  (Four  Characteristic  Dances)  

VALSE  GRACIEUSE  (From  Suite  in  D  minor)      ... 

OVERTURE  "RICHARD   IK."  

ROMEO  AND  JULIET.     Pavane       

Ditto.      Prelude 

MUCH  ADO  ABOUT  NOTHING.     Bouree  and  Gigue  ... 

CH.  GOUNOD. 
MESSE    SOLENNELLElSte    Cecile) 
TROISIEME  MESSE  SOLENNELLE 

BY  BABYLON'S  WAVE 

MORS  ET   VITA       

JUDEX  from  Ditto     ... 

REQUIEM  from  Ditto         

THE    REDEMPTION 

MARCH  TO  CALVARY  from  Ditto 

HANDEL. 

THE  MESSIAH.     Edited  b;  E.  Prout  

THE    MESSIAH,  with   Mozart's  Accompaniments.     Cloth, 

gilt  edges 

ACIS  AND  GALATEA  (English  and  German  words)  with 

Mozart's  Accompaniments        

SAMSON,  with  E.  Prout's  Additional  Accompaniments     . 

ISRAEL  IN  EGYPT.     Edited  by  Mendelssohn        

HAYDN. 
THE  CREATION.     Cloth,  gilt  edges 


o  10 

°    7 


G.   HENSCHEL.  £  s.  d. 

THE  MUSIC  TO  HAMLET       1   10    o 

STABAT  MATER.     Op.  53          220 

A.  HERVEY. 

YOUTH.     Concert-Overture          o  10     6 

ADOLF  JENSEN. 

THE  FEAST  OF  ADONIS  (English  and  German  words)...  o  15    o 

OLIVER  KING. 
AMONG  THE  PINES.     Concert-Overture.     Op.  36  ...040 

NIGHT.     A  Symphony  in  E.     Op.  22     ...         ...  0  10     6 

C.  HARFORD  LLOYD. 

HERO  AND  LEANDER 1     1     o 

HAMISH  MacCUNN. 
THE  LAND  OF  THE  MOUNTAIN  AND  THE  FLOOD. 

Concert-Overture     0  10    6 

G.  A.  MACFARREN. 

MAY-DAY.     A  Cantata       1     1     o 

A.  C  MACKENZIE. 

ROSE  OF  SHARON.     Op.  30     3     3    o 

CONCERTO  FOR  THE  VIOLIN.     Op.  32 1     1     o 

TWELFTH   NIGHT.     Overture            o  12     o 

BENEDICTUS.     From  Six  Pieces  for  Violin.     Op.  37      ...050 

THE  STORY  OF  SAYID.     Op.  34      2  12    6 

JASON.     Op  26          220 

INTERMEZZO  from   Ditto          076 

THE   BRIDE.     Op.  25         110 

PRELUDE  to  COLOMBA.     Op  :3     040 

BALLET    MUSIC  and  RUSTIC    MARCH    (COLOMBA)  0  10    6 
LA  BELLE  DAME  SANS  MERC1.    Ballad  for  Orchestra. 

Op.  29          076 

RHAPSODIE  ECOSSAISE.     Op.  2r 050 

SECOND   SCOTCH  RHAPSODY    ("BURNS").     Op.  24  050 
MENDELSSOHN. 

ATHALIE.     Op.  74.     (English  words) 1     1     0 

,,               The  Overture 040 

,,  Priests'  March  ...         ...         ...         ...         ...020 

A  HYMN  OF  PRAISE.     Op.  52.     (English  words)            ...  1     1     o 

,,                        ,,              The  Symphony        076 

ELIJAH.     Op.  70.     (EDglish  and  German  words)      o  18     o 

ST.   PAUL.     Op.  36           „                        „                        0  IS     o 

HEAR  MY   PRAYER       „                        „                        060 

M.    MOODY. 
OVERTURE,  "DER  STERBENDE  KRIEGER"  ...040 

OVERTURE   IN  A 050 

"THEMISTOKLES."     Overture  for  a  Military  Band         ...050 

MOZART. 

TWELFTH   MASS 0  15     o 

E.  MUNDELLA. 

VICTORY  OF  SONG  (Female  Voices)           050 

F.  A.  G.  OUSELEY. 

MARTYRDOM    OF    ST.  POLYCARP           1     5     o 

H.    W.    PARKER. 
HORA    NOVISSIMA  (English  and  Latin  words)     ...        ...220 

ORGAN  CONCERTO        o  10    6 

C.  H.   H.  PARRY. 

blest  pair  of  sirens     076 

Job       220 

SYMPHONIC   VARIATIONS o  10    o 

SUITE  IN  F  (Lady  Radnor's  Suite)  (String  Orchestra)    ...046 
PERCY  PITT. 

AIR    DE    BALLET  (for  String  Orchestra)      020 

BALLADE  (for  Violin  and  Orchestra) o  10    6 

CORONATION  MARCH 050 

ORIENTAL  RHAPSODY           076 

E.    PROUT. 

SYMPHONY  IN   F  (No.  3,  Op.  22)       150 

C.  SAINT-SAENS. 

THE    HEAVENS    DECLAKE  (Latin  and  English  words)  i     5    o 

W.  H.  SPEER. 

FESTIVAL    OVERTURE            080 

SPOHR. 

THE  LAST  JUDGMENT  (English  and  German  words)...  1  11     6 

,,                        ,,             The  Overture       050 

,,                           ,,              The  Second  Overture    050 

GOD,    THOU  ART  GREAT  (English  and  German  words)  o  10    6 
CALVARY'  (English  and  German  words)          ...         ...         ...2     2     0 

C.  V.  STANFORD. 

THE  REVENGE.     Op.  24 1     1     o 

IRISH  SYMPHONY  IN  F  MINOR.    Op.  28          1  10    o 

PRELUDE  to  the  Oidipus  Rex  of  Sophocles 060 

SUITE  for  Violin  Solo  aod  Orchestra .110 

SYMPHONY  (No.  4)  IN  F.     Op.  3r      1  10    o 

TE   DEUM  (from  Service  in  B  nai,        040 

THE  OFFICE  FOR  THE  HOLY  COMMUNION.     Ditto  060 

MAGNIFICAT  AND  NUNC  D1MITT1S.     Ditto 050 

A    SULLIVAN. 

OVERTURE  DI  BALLO            o  12    o 

IN  MEMORIAM.     Overture        0  15     o 

TE   DEUM  (Festival)           150 

TE  DEUM  (Thanksgiving-  after  Victory)         076 

THE  GOLDEN  LEGEND          2  12    6 

MUSIC  TO  "THE  TEMPEST"         110    o 

TSCHAIKOWSKY. 

PIANOFORTE  CONCERTO,  No.  3     o  15    o 

MARCH"  SOLENNELLE           076 

MAKCHE  MILITAIRE  (Military  Band)        040 


ORCHESTRAL  ACCOMPANIMENTS 


ARRANGED  FOR 


HARMONIUM  &  PIANOFORTE. 


To  obviate  the  difficult}'  experienced  by  such  country  Choral  Societies  as  are  unable 
to  procure  the  assistance  of  an  orchestra  for  the  performance  of  complete  works,  Messrs. 
Novello  and  Company,  Limited,  are  publishing  arrangements  of  the  Orchestral  Accom- 
paniments of  many  popular  works  for  Pianoforte  and  Harmonium. 

For  the  convenience  of  performers  the  parts  for  the  two  instruments  are  printed 
together,  and  two  copies  are  therefore  necessary  for  performance. 


s.      d. 

ATHALIE— Mendelssohn              ■■■■    Arrd.  by  J.  W.  Elliott  76 

CALVARY— Spohr „             King   Hall  7    6 

CRUSADERS— N.  W.  Gade       ■■■■           „       J.  W.  Elliott  7   6 

DAUGHTER  OF  J  A1RUS— J.  Stai/ier  „             W.Hodge  5   0 

ELIJAH— Mendelssohn    „               E.  Prout  10   6 

FIRST    MASS— Mozart '.            „  Windeyer  Clark  5   0 

GALLIA— Ch.  Gounod                  ■■■■           „    T.  E.  Aylward  2   6 

GOD,   THOU    ART   GREAT— Spohr    „            King  Hall  2   6 

HEAR   MY   PRAYER— Mendelssohn    „  Myles  B.  Foster  2   0 

HYMN  OF  PRAISE— Mendelssohn       „       J.  W.  Elliott  7   6 

JOAN  OF  ARC-^.  R.  Gaul     ....           „                „  7   6 

LAST  JUDGMENT— Spohr      ■■■■           „            King  Hall  7   6 

LAUDA    SION— Mendelssohn      ■  ■■■             „  Windeyer  Clark  5    0 

MAY-DAY— G.  A.  Macfarren     ■■■■          „                „  5   0 

MAY  QUEEN— Bennett              ....          „           J-  Lemmens  7   6 

MORS  ET  VITA—  Ch.  Gounod  ....           „            King  Hall  10   6 

REBEKAH— /.  Barnby „                   >,  5   0 

REDEMPTION— Ch.  Gounod      ....            „      J-  W.  Elliott  10    6 

ST.  MARY  MAGDALEN—/.  Stainer  „            W.  Hodge  7   6 

STABAT   MATER— Rossini       ■■■■          „           J-  Lemmens  6   0 

THE  CREATION— Haydn         ■■■■           »  Windeyer  Clark  10   6 

THE  MESSIAH— Handel          ....           „             King  Hall  10   6 

THE  RED  CROSS  KNIGHT— Prout »      J.W.Elliott  10   6 
THE  ROSE  OF  SHARON—^.  C.  Mackenzie 

Arrd.  by  King  Hall  10    6 

TWELFTH    MASS— Mozart      ••••            ..  Windeyer  Clark  7    6 


London:    NOVELLO  AND  COMPANY,  Limited. 


ORATORIOS,  CANTATAS,  MASSES,  &. 


PRICE  ONE  SHILLING   EACH. 


THOMAS  ADAMS. 
THE  HOLY  CHILD. 
THE  CROSS  OF  CHRIST. 
THE  RAINBOW  OF  PEACE. 

THOMAS  ANDERTON. 
THE  NORMAN  BARON. 
THE  WRECK  OF  THE  HESPERUS. 

E.  ASPA. 
THE  GIPSIES. 

ASTORGA. 
STABAT  MATER. 

BACH. 
GOD  SO  LOVED  THE  WORLD. 
GOD  GOETH  UP  WITH  SHOUTING. 
GOD'S  TIME  IS  THE  BEST. 
MY  SPIRIT  WAS  IN  HEAVINESS. 
O  LIGHT  EVERLASTING. 
BIDE  WITH  US. 
A  STRONGHOLD  SURE. 
»  MAGNIFICAT. 
THOU  GUIDE  OF  ISRAEL. 
JESU,  PRICELESS  TREASURE. 
JESUS,  NOW  WILL  WE  PRAISE  THEE. 
WHEN  WILL  GOD  RECALL  MY  SPIRIT. 
SLEEPERS,  WAKE. 
THE  LORD  IS  A  SUN  AND  SHIELD. 

J.   BARNBY. 
RF.BEKAH. 

M.  BARTON. 
MASS,  IN  A. 

BEETHOVEN. 

THE  CHORAL  FANTASIA. 

ENGEDI. 

MOUNT  OF  OLIVES. 

MASS,  IN  C  (Latin  Words). 

«  MASS,  IN  C. 

KAREL  BENDL. 
WATER  SPRITE'S  REVENGE  (Female 
Voices). 

G.  J.  BENNETT. 
EASTER  HYMN  (On  the  Morn  of  Easter 
Day). 

W.  STERNDALE  BENNETT. 
EXHIBITION  ODE,  1862. 
THE  MAY  QUEEN. 

G.  R.  BETJEMANN. 
THE  SONG  OF  THE  WESTERN  MEN. 

HUGH  BLAIR. 
HARVEST-TIDE. 

J.  BRAHMS. 
A  SONG  OF  DESTINY. 

A.  H.  BREWER. 

O  PRAISE  THE  LORD. 

J.  F.  BRIDGE. 
*  ROCK  OF  AGES. 
THE  INCHCAPE  ROCK. 
THE  LORD'S  PRAYER. 
THE   BALLAD   OF  THE    CLAMPHER- 

DOWN. 
HYMN  TO  THE  CREATOR, 


E.  BUNNETT. 

OUT  OF  THE  DEEP  (Psalm  130). 

CARISSIMI. 
'  JEPHTHAH. 

CHERUBINI. 
*  REQUIEM  MASS,  IN  C  MINOR. 
THIRD  MASS,  IN  A  (Coronation). 
FOURTH  MASS,  IN  C. 

M.  COSTA. 
THE  DREAM. 

H.  W.  DAVIES. 
HERVfi  RIEL. 

F.  DUNKLEY. 
THE  WRECK  OF  THE  HESPERUS. 

J.  B.  DYKES. 
THE  LORD  IS  MY  SHEPHERD. 
THESE  ARE  THEY. 

E.  ELGAR. 

TE  DEUM  AND  BENEDICTUS,  IN  F. 

ROSALIND  F.  ELLICOTT. 
ELYSIUM. 

ROBERT  FRANZ. 
PRAISE  YE  THE  LORD  (117TH  Psalm). 

NIELS  W.  GADE. 

ZION. 

SPRING'S  MESSAGE.    Sd. 

CHRISTMAS  EVE. 

THE  ERL-KING'S  DAUGHTER. 

G.  GARRETT. 
HARVEST  CANTATA. 

R.  M.  GARTH. 

THE  WILD  HUNTSMAN. 

A.  R.  GAUL. 
A  SONG  OF  LIFE. 

HERMANN  GOETZ. 
BY  THE  WATERS  OF  BABYLON. 
NCENIA. 

A.  M.  GOODHART. 
EARL  HALDAN'S  DAUGHTER. 
SIR  ANDREW  BARTON. 
ARETHUSA. 

CH.  GOUNOD. 

DE  PROFUNDIS  (130TH  Psalm). 

DITTO  (Out  op  Darkness). 

MESSE  SOLENNELLE  (Latin  Words). 
THE       SEVEN       WORDS      OF      OUR 

SAVIOUR  ON  THE  CROSS. 
DAUGHTERS  OF  JERUSALEM. 
»  GALLIA. 

ALAN  GRAY. 
THE  LEGEND  OF  THE  ROCK-BUOY 
BELL. 

The  Works  marked  •  have  Latin  and  English  Wo, 


J.  O.  GRIMM. 
THE  SOUL'S  ASPIRATION. 

E.    V.    HALL. 
IS  IT  NOTHING  TO  YOU.    Sd. 

HANDEL. 
CHANDOS  TE  DEUM. 
ODE  ON  ST.  CECILIA'S  DAY. 
THE  WAYS  OF  ZION. 
MESSIAH  (Pocket  Edition). 
ISRAEL  IN  EGYPT  (Ditto). 
JUDAS  MACCAB/EUS  (Ditto). 
DETTINGEN  TE  DEUM. 
UTRECHT  JUBILATE. 
O  PRAISE  THE  LORD. 
ACIS  AND  GALATEA. 
DITTO.     Edited  by  J.  BARNEY. 
O    COME,  LET  US    SING    UNTO    THE 

LORD. 
DIXIT  DOMINUS. 
NISI  DOMINUS. 

HAYDN. 

THE  CREATION  (Pocket  Edition). 
SPRING.  SUMMER.  AUTUMN. 

WINTER. 
•  FIRST  MASS,  IN  B  FLAT. 
FIRST  MASS,  IN  B  FLAT  (Latin). 
SECOND  MASS,  IN  C  (Latin). 
THIRD  MASS  (Imperial).    (Latin.) 
»  THIRD  MASS  (Imperial). 
•TE  DEUM. 

EDWARD  HECHT. 
O  MAY  I  JOIN  THE  CHOIR  INVISIBLE 

DR.  HILLER. 
ALL   THEY   THAT   TRUST  IN  THEE. 

LORD.    8d. 
A  SONG  OF  VICTORY. 

H.  HOFMANN. 
SONG  OF  THE  NORNS  (Female  Voices). 

C.    HOLLAND. 
AFTER  THE  SKIRMISH. 

HUMMEL. 
FIRST  MASS,  IN  B  FLAT. 
SECOND  MASS,  IN  E  FLAT. 
THIRD  MASS,  IN  D. 

H.   H.   HUSS. 
AVE  MARIA  (Female  Voices). 

F.  IL1FFE. 
SWEET  ECHO. 

A.  JENSEN. 
THE  FEAST  OF  ADONIS. 

C.  W.  JORDAN. 
BLOW  YE  THE  TRUMPET  IN  ZION. 
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N.  KILBURN. 

THE  LORD  IS  MY  SHEPHERD.     8d. 
BY  THE  WATERS  OF  BABYLON. 

OLIVER  KING. 
THE  SANDS  O'  DEE. 

E.  H.  LEMARE. 

TIS  THE  SPRING  OF  SOULS  TO-DAY. 

LEONARDO  LEO. 
DIXIT  DOMINUS. 

C.  HARFORD  LLOYD. 

THE  SONG  OF  BALDER. 

HAMISH  MacCUNN. 

LORD  ULLIN'S  DAUGHTER. 

G.  A.  MACFARREN. 
OUTWARD  BOUND. 
MAY'  DAY. 

A.  C.  MACKENZIE. 
THE  BRIDE. 

J.  T.  MASSER. 
HARVEST  CANTATA. 

J.  H.  MEE. 
HORATIUS  (Male  Voices). 
DELPHI  (Male  Voices). 

MENDELSSOHN. 
ATHALIE. 

ST.  PAUL  (Pocket  Edition). 
ELIJAH  (Pocket  Edition). 
LORELEY. 
HYMN  OF  PRAISE. 
AS  THE  HART  PANTS. 
COME,  LET  US  SING. 
WHEN  ISRAEL  OUT  OF  EGYPT  CAME. 
•NOT  UNTO  US. 
LORD,  HOW  LONG. 
HEAR  MY  PRAYER. 
THE  FIRST  WALPURGIS  NIGHT. 
MIDSUMMER  NIGHT'S  DREAM. 
MAN  IS  MORTAL. 
FESTGESANG  (Hymns  of  Praise). 
FESTGESANG  (Male  Voices). 
CHRISTUS. 

TO  THE  SONS  OF  ART. 
*  AVE  MARIA  (Saviour  of  Sinners). 
•THREE  MOTETS  (Female  Voices). 

MEYERBEER. 
91ST  PSALM  (Latin  Words). 
gisT  PSALM  (English  Words). 

MOZART. 
KING  THAMOS. 
«  FIRST  MASS. 
SEVENTH  MASS  (Latin). 
TWELFTH  MASS  (Latin). 
•TWELFTH  MASS. 
REQUIEM  MASS  (Latin). 
•REQUIEM  MASS. 

E.  MUNDELLA. 
VICTORY  OF  SONG  (Female  Voices). 


R.   P.    PAINE. 
THE  LORD  REIGNETH  (93RD  Psalm). 

H.  W.  PARKER. 
THE  KOBOLDS. 

C.  H.  H.  PARRY. 
BLEST  PAIR  OF  SIRENS. 
THE  GLORIES  OF  OUR  BLOOD  AND 

STATE. 

T.  M.  PATTISON. 
MAY  DAY. 
THE  MIRACLES  OF  CHRIST. 

PERGOLESI. 
STABAT  MATER  (Female  Voices). 

C.    PINSUTI. 

PHANTOMS. 

E.  PROUT. 
FREEDOM. 
THE  HUNDREDTH  PSALM. 

PURCELL. 

TE  DEUM  AND  JUBILATE,  IN  D. 
TE    DEUM,    IN    D.       Edited    by    J.    F. 

BRIDGE. 
TE  DEUM,  IN  D  (Latin). 

J.    F.    H.    READ. 
IN  THE  FOREST  (Male  Voices). 

F.  J.   READ. 

SONG  OF  HANNAH. 

ROMBERG. 
TE  DEUM. 

THE  HARMONY  OF  THE  SPHERES. 
THE  LAY  OF  THE  BELL. 

THE  TRANSIENT  AND  THE  ETERNAL. 


ROSSINI. 
•  STABAT  MATER. 

ED.  SACHS. 
KING  CUPS. 
WATER  LILIES. 

W.  H.  SANGSTER. 
ELYSIUM. 

F.  J.  SAWYER. 
THE  SOUL'S  FORGIVENESS. 

SCHUBERT. 
SONG  OF  MIRIAM. 
MASS,  IN  A  FLAT. 
MASS,  IN  B  FLAT. 
MASS,  IN  C. 
MASS,  IN  F. 
MASS,  IN  G. 

SCHUMANN. 
THE  PILGRIMAGE  OF  THE  ROSE. 
THE  KING'S  SON. 
MIGNONS  REQUIEM. 
ADVENT  HYMN,  "  IN  LOWLY  GUISE.' 
MANFRED. 
NEW  YEAR'S  SONG. 
SONG  OF  THE  NIGHT,     ad. 

The  Works  marked  *  have  Latin  and  English  Words. 


H.  SCHUTZ. 
THE  PASSION  OF  OUR  LORD. 

E.  SILAS. 
MAGNIFICAT  IN  D  (Latin). 
MASS,  IN  C. 

H.  SMART. 
SING  TO  THE  LORD. 

ALICE  MARY  SMITH. 
THE  SONG  OF  THE  LITTLE  BALTUNG 

(Men's  Voices). 
ODE  TO  THE  NORTH-EAST  WIND. 
THE  RED  KING  (Men's  Voices). 

SPOHR. 
THE  LAST  JUDGMENT. 
GOD,  THOU  ART  GREAT. 
THE  CHRISTIAN'S  PRAYER. 
HYMN  TO  ST.  CECILIA. 

S.    STOCKER. 
SONG  OF  THE  FATES. 

E.  C.  SUCH. 
GOD  IS  OUR  REFUGE  (Psalm  46). 

A.  SULLIVAN. 
EXHIBITION  ODE. 
FESTIVAL  TE  DEUM. 
TE  DEUM  (Thanksgiving). 

A.  GORING  THOMAS. 
THE  SUN  WORSHIPPERS. 

E.  H.  THORNE. 
BE  MERCIFUL  UNTO  ME. 

B.    TOURS. 
A  FESTIVAL  ODE. 

P.  TSCHAIKOWSKY. 
NATURE  AND  LOVE  (Female  Voices). 


VAN  BREE. 
ST.  CECILIA'S  DAY. 

HILDA  WALLER. 
THE  SINGERS  (Female  Voices). 

C.  M.  VON  WEBER. 
PRECIOSA. 

•  MASS,  IN  G. 

•  MASS,  IN  E  FLAT. 
JUBILEE  CANTATA. 
THREE  SEASONS. 

S.   WESLEY. 
DIXIT  DOMINUS. 

S.  S.  WESLEY. 

OLORD,  THOU  ART  MY  GOD. 

J.  E.  WEST. 

LORD,    I    HAVE     LOVED    THE   HABI- 
TATION OF  THY  HOUSE. 

C.  WOOD. 
ODE  TO  THE  WEST  WIND. 

F.  C.  WOODS. 
A  GREYPORT  LEGEND  (Male  Voices). 
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NOVELLO'S 

Original  Octavo  Edition  of  Operas 


EDITED    BY 


NATALIA  MACFARREN  and  BERTHOLD  TOURS. 

The  English  Translations  by  NATALIA  MACFARREN  and  the  REV.  J.TROUTBECK,  D.D.,  &c. 


AUBER. 

s.    d. 

c 
5. 

d. 

FRA  DIAVOLO.    French  and  Eng.  ... 
MASANIELLO.     French  and  Eng.  ... 

3 
3 

6 
6 

5 

5 

o 
o 

BEETHOVEN. 

FIDELIO.     Ger.  and  Eng 

Ditto.     Finale,  Act  II 

3 

I 

6 
6 

5 

0 

BELLINI. 

NORMA.     Ital.  and  Eng 

PURITANI.     Ital.  and  Eng 

SONNAMBULA.     Ital.  and  Eng.     ... 

3 
3 
3 

6 
6 
6 

5 

5 
5 

0 
0 
0 

F.  H.  COWEN. 
THORGRIM       

5 

0 

7 

6 

DONIZETTI. 

FIGLIA  DEL  REGGIMENTO.    Ital. 

and  Eng. 
LUCIA    DI    LAMMERMOOR.     Ital. 

and  Eng. 
LUCREZIA  BORGIA.    Ital.  and  Eng. 

3 

3 
3 

6 

6 
6 

5 

5 

5 

o 

0 

o 

FLOTOW. 

MARTHA.     Ger.  and  Eng 

3 

6 

5 

o 

GLUCK. 

IPHIGENIA    IN    AULIS.       French 

and  Eng. 
IPHIGENIA   IN   TAURIS.     French 

and  Eng. 
ORPHEUS.     Ital.  and  Eng 

Ditto.     Choruses  only  (Sol-fa) 

Ditto.     Act  II.            

3 

3 
3 

i 
I 

6 

6 
6 

0 

6 

5 

5 

o 

0 

Dp.  H.  HILES. 

WAR  IN  THE  HOUSEHOLD       ... 

G.  A.  MACFARREN. 

THE  SOLDIER'S  LEGACY 

A.  C.  MACKENZIE. 

COLOMBA         

Ditto.     German  Words 
THE  TROUBADOUR  

L.  MANCINELLI. 

HERO  AND  LEANDER.     Ital.   and 
Eng 

J.  MASSENET. 

MANON.     English  words        

MENDELSSOHN. 

LORELEV  (Sol-fa,  6d.)  

THE  SON  AND  STRANGER 


4     o 
6     o 


I     o 
4     o 


7     6 


5o         — 
60       80 


MEYERBEER. 

L'ETOILE    DU     NORD.      Ital.    and 
Eng 

MOZART. 

COSI  FAN  TUTTE.  Ital.  and  Eng. 
DON  GIOVANNI.  Ital.  and  Eng.  ... 
NOZZE  DI  FIGARO.    Ital.  and  Eng. 

SERAGLIO.     Ger.  and  Eng 

ZAUBERFLCETE.     Ger.  and  Eng. ... 

PURCELL. 

DIDO  AND  iENEAS 

DIOCLESIAN  (THE  MASQUE)  ... 
KING  ARTHUR  

ROSSINI. 

IL  BARBIERE.     Ital.  and  Eng.      ... 

GUILLAUME    TELL.      French   and 

Eng 

SCHUMANN. 

GENOVEVA.     Ger.  and  Eng. 

R.  SOMERVILLE. 

THE  PRENTICE  PILLAR 

VERDI. 

ERNANI.     Ital.  and  Eng 

RIGOLETTO.     Ital.  and  Eng. 

TRAVIATA.     Ital.  and  Eng 

TROVATORE.     Ital.  and  Eng. 
Ditto.     Choruses  only  (Sol-fa) 

WAGNER. 

FLYING    DUTCHMAN.      Ger. 

Eng 

Ditto.     Choruses  only 
LOHENGRIN.     Ger.  and  Eng. 

Ditto.     Act  I 

Ditto.     Act  III 

TANNH^USER.     Ger.  and  Eng. 

Ditto.     Act  III 

Ditto.     Choruses  only  (Sol-fa) 
TRISTAN    AND    ISOLDE.     Ger. 

Eng 

WEBER. 

DER  FREISCHUTZ.     Ger.  and  En 

Ditto.     Choruses  only 
EURYANTHE.     Ger.  and  Eng. 

OBERON.     Ital.  and  Eng 

PRECIOSA.     Ger.  and  Eng 

Ditto.     Choruses  only 


{To  be  continued.) 


s.     d. 


and 


3     o 
5     0 

3     6 


3     6 

2  o 

3  6 


26         — 
20         — 


6         — 


6         — 
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The  Musical  Times 

2Jtib  Smgmgdass  Circular. 

ESTABLISHED  1844. 

Published  on  the  first  of  every  Month.     Price  3d.     (Postage,  ljd.) 
Annual  Subscription,  including  Postage,  5s. 


HpHE   MUSICAL  TIMES  is  now  Permanently  Enlarged  to  72 
pages — -Nine  times  its  original  size. 

npHE  MUSICAL  TIMES  :  An  Extra  Supplement,  consisting  of 
an  Important  Composition,  for  the  use  of  Church  Choirs  or 
Choral  Societies,  will  be  frequently  presented.  This  will  in  no  way 
interfere  with  the  piece  of  Music  which  is  regularly  inserted  in  each 
Number,  and  the  extra  Supplement  will  afterwards  be  sold  at  the  price 
marked  upon  it. 

''THE    MUSICAL    TIMES:     The    Music   (exclusive   ot  the  Extra 
Supplement)  will  be  sold  separately  as  before  at  Three-Halfpence. 

'"THE  MUSICAL  TIMES  is  the  oldest  Musical  Journal  in  existence. 


^pHE    MUSICAL    TIMES    contains   Original  Articles  on  Current 
and  Past   Events  connected  with  Music,  contributed  by  the  most 
Eminent  Writers  connected  with  Musical  Literature. 


THE  MUSICAL  TIMES  contains  Reviews  of  all  important  works 
published  at  home  and  abroad. 

qpHE     MUSICAL    TIMES     contains    Notices    of    Operatic    Per- 
formances,  Concerts,  and  all  other  important  Musical  events  which 
occur  in  London. 

^pHE   MUSICAL   TIMES  contains  Occasional   Notes  on   passing 
events,    and   Accounts  of   Musical   Performances   in  all    provincial 
towns  as  well  as  those  which  take  place  on  the  Continent,  in  the  Colonies, 
and  wherever  the  Art  is  cultivated. 

>pHE  MUSICAL  TIMES  contains  an  Anthem  or  Part-Song,  which 
may  also  be  purchased  separately,  price  ijd. 

'"pHE  MUSICAL  TIMES  forms  so  complete  a  record  of  news  that 
subscribers  in  all  parts  of  the  world  may  rely  upon  being  kept  fully 
informed    of   everything  of   importance    in    connection   with    Music  and 
Musical  Performances. 

HPHE    MUSICAL  TIMES  is  the  best  medium  for  Advertisements 
relating  to  Music  and  kindred  subjects. 
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